
















MASSIVE1 - Oct/ Nov 93. The issue that started it all. Limited to 500 
print, this baby is really rare, and rightfully so. Features: an interview 
with ESP Woody McBride and tons of commentary on the Milwaukee 
and Chicago rave scene of the time. There is a dangerous amount of 
nostalgia packed into this baby. Get this blast from the past/ piece of 
history for a whopping $12.00! 


MASSIVE2 - Jan/ Feb 94. The first newsprint issue- 5000 distribution. Cover by 
43D. Features: Interview with Burbounese Qualk by Deadly Buda and more com¬ 
mentary on the Milwaukee, Chicago, and Minneapolis rave scenes. Yet another 
piece of anthropological history or the Midwest rave scene of the time. $5.00 


MASSIVE3 - Mar/ Aor 94. 8500 copies strong, with the most evil of covers (our 
first with color), by ouperfreak/ Rackme. Most of this issue is as Milwaukee 
hardcore as you can get- chronicaling when Milwaukee was hardcore Features: 
Interviews with Lenny Dee, Mr. Bill, Jethrox, Mary Jane (the crazy lady at Mr. 
Doughnut), as well as a shocking expose’ on what all your favorite rave superstars 
are wearing- under their pants, tne puke lab, some Phil F*Art nudie pics, and 
much more. Rare. $12.00 




_ iy/June 94. 10,000 copies strong. Cover by 43D. Interviews with: 

Hardkiss, terry Mullan, and fEEd. Commentarys on the state of the scene (ecsta- 


MASSIVE4 - May/June 94. 


naraKiss, ierry rviuiidn, ana rLLQ. uummenwiyb un uu* bidir ur vntr burnt- vrubui- 
cy), gabber, resistance, hip hop and world music. Yet another installment showing 
the Massive Posse tighten it's style and grow into a world superpower. $4.00 


MASSIVE5 - July/August 94. Our first 3 color cover, by 43D. Massive Posse tight¬ 
ens it’s grip. Interviews with DJ Drone, Mark Verbos and Planet 6 Sound System. 
Chock full or articles by Matt Massive, Brian P0R, Aaron CHA, Nick Nice, Evil-1, 
and Junga Vibz. A very informative issue. $4.00 


MASSIVE666 - Sept/Oct 94. Our first full color cover- by ‘Most’. Interviews with 
Mike Dearborn, Mind Drive and JJ Jellybean. Articles by Nick Nice and Brian P0R, 
and of course the regular goodies- hip hop, Mix Tapes, and reviews galore. $4.00 


MASSIVE7 - Nov/Dec 94. Our one year anniverary issue- going into the Nine Five 
with a Kung Fu cover by ’Most’. Interviews with Acid Bov Todd P, Ritchie Hawtin, 
Craig Mack, and Cosmic Baby. Final Paris scene report Dy Nick Nice, Interstellar 
Outback commentary, and the usual pile of informative goo. Limited quantity 
available. $5.00 


MASSIVE8 - Feb/Mar 95. The highly contraversial and legally questionable ‘Drew 
Barrymore sporting a Massive tee/ Playboy rip-off issue. Get it while were not 
being sued. Cover by Superfreak. Interviews with Prototype 909, Dave Lee of the 
Heaa Boys, Tripper Information Systems, Dieselboy, T-1000, Brain Farm, Mike Paul, 
Dubshack, Yanu, and Craig Stodolenak. Articles on French Labels by Nick Nice, 
Mayday by Mike Dearborn, and the Top Rekkids of 95 by Brad Massive. It’s all 
good. $4.00 

MASSIVE9- may/June 95. Released at the height of yet^another paranoia burst 
in the scene... the 'Paranoia Issue' with cover f 


3 ry by Matt Massive, JSquared, Splat 

fr 


ight or yet another paranoia burst 
by Most/ Superfreak.. Featuring 
., Backeye, Nick Nice, and Mike 


_ 

Dearborn. Interviews with the Prodigy, Miss DJax, Monochrome/ elemental, 
EFEX, and dbx. Reports on Michigan DJ’s, the state of Gabber, and an Industrial 
section. $4.00 
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having InSSuirrj^^ March 2 *» W5 

Columbus, Wisconsin. 1500 people 
showed up there last night For an all night 
party called a rave. Area law enforcement 
knew about it, but failed to forewarn resi- 


Plus, once you got to the 
wouldn’t hear 



1500 


people to a warehouse just outside city 
limits. Jhey called last night’s rave 
U.F.O. , and it featured a form of music 
called Techno- House**. Peter Goldman 
says We rented the warehouse, it was an 
insured event. Goldman says no drugs or 
alcohol were allowed, and Dodge county 
authorities monitored the event. They 
complimented Goldman on how well 
behaved the crowd was. But after a pizza 
delivery person had some money stolen 
while ne dropped off an order, residents 
became frightened. One resident said 
The person or persons who set this up, 
the people who own that warehouse, set 
this up and put our community at a grave 
risk. Other residents alerted the mayor, 
and told him of the gathering. They said 
they found beer cans around the area, and 
said they found it disturbing that so many 
people From Chicago, Minneapolis, and 
Milwaukee were in the midst. The mayor 
said We don t want to see transiet type 
groups coming into our communities. 
These^being Columbus or local communi¬ 
ties. “Were not against people obviously 
having a good time,, and entertaining, but 


'ou didn't have to do 
we sure 


one beer can. , Vllbr j V[ 
end of the driveway, you cou.u.. nca. 
the music, hoped you liked the news 
cast. I found it pretty amusing. 

Peace, 

(Editors note: Damn, you didn't 
all that transcription for us, but we 
do appreciate it Pantera rocks the 
muthafuckin hayousel) 

Hello Massive, 

I ve picked up the last two issues of your 
fine while attending raves in the midwest. 

I must truly say that Massive provides all 
the information that ravers in the midwest 
need. In Iowa, raves are few and small, 
the Quad Cities and Cedar Rapids have 
parties once a month and gather crowds 
of 1.000 or less. Iowa ravers are pretty 
loyal to the scene here and attend every 
event. Just wanted to pass some info on 
to others in the midwest: 

Massive also provides lots of info on where 
to go in the midwest, this helps in plan¬ 
ning travel to other cities. I want to say 
thanks. 

I also want to mention that I feel the 
same as all of you and some of the others 
who write. Drugs are killing the scene. It 

-be dancing 

last year or 
dance and 


mail letters, comments, etc. to: 


massive 


Voicemail: 414.777-3982^ 


( facsimile: 414.444,5774 

( E-mail: massiveTnixcom.com 


hand ornaments., 

PS- Ja think they’re worth a free subscrip¬ 
ts Village Rick 
Chicago, It 

(Editors note: The above letter was 
received in a plastic bag with an half- 
assed Please accept our apologies ' form 
letter printed on it No rings were found- 
a large hole in the envelope replacing 
them. As for Hick - vve appreciate your act 
of pood will , and a four issue thank you 
subscription is on your way....) 

Dear Massive, 

I found a copy of your zine while looking 
for my stolenTsag in a garbage can. It 
was at Subterranea (Chicago 4/31). and 
despite the bag tragedy I had an amazing 
time. Your publication is truly a breath oF 


fresh air, 
scene , 
techno 


ii khwii^uuvm nuijr a uicau 

I was attracted to the rave 



at whose expense? Goldman has orga- so I’ve noticed that half or less dance and 

nized several raves in Madison, and con- the rest are all in the back or on the sides 

tends it s a harmless event In fact, at getting their kicks out of whatever drugs 

last nights party, as part of the $15 admis- their on. And now I hear of violence at 


last nights party, as part of the $15 ad mis¬ 
sion, people donated cans of non-perish¬ 
able Food items, to help feed the hungry. 

It s a supervised event, they can’t go out, 
they can’t get into any trouble. There’s 
security guards there, they can’t get into 
any trouble. Your just there to dance”, says 
Goldman. Goldman says Columbus is an 
ideal spot for a rave, and would consider it 
for future techno gatherings. But earth¬ 
lings living in town say they will fight that 
one every step of the way. Mayor Marks 
says he has asked the Dodge County 
Sheriffs Department to investigate to see Derek McDonougl 
if Goldman violated any agreements the Cedar Rapids, lo> 
:wo had for the event, 
ord for word from the news cast) 


VII. r-wiv I'VWT l MCOI Ul Viuinn.r <31 

parties out east and just recently in 
Toronto where someone was shot. This is 
lot what raves are about. It’s supposed to 
De a place of peace, unity and love. A 
jlace where everyone fits in and I would 
iate to lose it alTto drugs and violence. 

_et s keep the scene safe. I don’t want to 
ose anymore fellow ravers to auto acci- 


j VM.I'WW'. u IW MIC- IO»r 

because of it s synthesis of music. 
-jlogy, dance, hallucinogens, spiritual¬ 
ity and vibel But when I started to fre¬ 
quent raves, all I saw were suburbanites 
with expensive clothes on expensive drugs 
making fun of burned-out gangsters. I 
couldn t understand where the spirituality 
went... I still don t. But I hear it, read it, 
and sense it in your writing. It’s great-1 
hope your zine continues to grow and 
expand in context and depth. 


Delgado 


anymore 
dents and overdoses 


Keep up the good work. Massive... 


twc 
(W< 

First of all, I want to say that was one hell 
or a party. Good vibes all over the damn 
place that night. Thanx goes out to every¬ 
one who set it up. Secondly, the part 
about the beer cans was a crock. At 5:00 
a.m. I went to pull my car up closer since 
I parked 3 blocks away, and I didn’t< 




: see 


Massive. 

Oh, Gosh, Big Up to the Massive Crull 
Just here chiil’n to some jungle vlbes- 
wonderinq what I can send you as ‘Free 
Shit. BRuCkOUTlI! Oh, sorry v you gotta 
understand, Babylon Shall Fall just came 
on... Uh, yeah, enclosed are four rings 
which I just finished making. Pass them 
on amongst yourselves and enjoy the free 


Shanti 

fen 

Hey Massive, 

Wnat is going on? First off, much respect 
goes out to tnis zine! I just spent the last 
2 gays out in Cleveland (Family Affair) July 
1&2. mat party was the beginning of the 
rest of my life. It s funny thinking back on 
it now, because I didn t even want to go. 

I had been aping through some crazy mind 
tripping bullshit with some people, for 
about a month now. And I was like, there 
is no way I m going to be able to sit in a 
car with these people for 3 hours. 3 long 
ass hours. But I did. And guess what? 

By the time we were on our way home 
they had succeeded in making me feel 
completely ostracized, (I don’t know if 
they contrived some covert plan or what, 
but it was all guite funny in a sad kind of 
way) which is Funny cause you would think 



























that the vibe would bring us closer togeth¬ 
er But I realized something- at the same 
time my ‘Friends’ were pushing me away, 
complete strangers embraced ime. I relt 
so much love at that party. There was a 
particular moment when I wafiln'the 9 
nad to have been around 7 or 8 in the 
morning) and 1 just stoppedallofa *u - 
den and looked around at all these beaut! 
ful people with mud all over their clothes, 
sleep in their eves, and 1 could have gried 
What are we all doing out here? We re an 
here for the same reasons, right? hrst 
and foremost the music. People and Vihe 
and Love. We re all trying to hind some¬ 
thing deep inside ourselves- ok, rnaybe 
something inside someone. Anyone. Yeah, 
there are some that just c°me to 9 et 
fucked up. but even they wouldn t keep 
forking over the cash and coming to par¬ 
ties if they didn't,feel something. I dont 
know. Everybody s talking a ^ 5C,u , t j? 
scene is dying, the drugs etc... I aon t 
know All of a sudden everything seemed 
so clear to me. Writing it down makes it 
somehow seem unreal to me. ARGHU I ve 
totally lost track of what I was saying 
before. To everybody that was up at 
Family Affair, see ya next time around. 
Keep the Love alive. 


with a sampling mixer, drum machine, and 
a few other toys, it was interesting to hear 
what DJ’s that made it big were Saying 
about how they got started. Your publica¬ 
tion was the first that 1 have seen that 
amounted to more than a page or two 
after the absence of advertisements. I 
only have one question— who s spell 
checking over there? I realize that.as an 
English major. maybe misspelled words 
seem a little more obvious, but 1 counted 
typo. 


’aul, I 


Toni Augbui 
Dayton,t)H 

ffi® 


OUR MORE 


over fifty typos in wassive |UU 
time you say? You are probably correct^ 

the point of your fine publication 1 under- 
stand that ,tis not to be the authority on , < 
correct syntax. I love the, rave scene as 
much as anyone else, and for all P ra i c \£, d 
ourooses, your magazine succeeds, I am 
fflysuggesting that putting out a more 
polished product will make 
look more professional, ancf possibly 

f'would'b^more than happy to send you a 
resume upon request. 

ifiapk you, 

Jeff lie 1 

Newnan, GA 


auditors note: This isn't the hirst time 
we’ve been warned of our erroneous syn- 
m : %iax and spelling, magazines 

To the editor, , c d « would fill this space with some nimwit 

Your commentary The Media versus Rave old ^mounds of spelling errors 

Geographic Alliance I appreciated your 
mention of "...respecting e^eJL f . 

roundings at P^Jties...and t0 treatthe 
spaces nicely... What you it? sayi 


spaces nicriy... ”"“ k l 

that you endeavor to createMif 

a somewhat unconventional, Spcn 

place can be defined as a phystcaLi: 


place can be defined as a Pby^c^or cul- 
tural environment that we 
mark on. In other words, i@$§ P ,a ce 
can call home albeit even ^ Q lp|,^ ort p fT'’ 
od of time- such as a rdve -. 
not just there, they are created. (ProT 


BoVsaVk uWVadison) 

IKSSSoitM US Sw 


because you have fitted themito your l|. 
ing. They make you feel comfortable 
Your desire to create your place o«.Bt 
space is a tribute to very posWve an|g 
respectable people. The ibsertce orpic 
hoi, drugs and malcontents (assholes 
speaks For itself. The cafe oh the # 

is not a question of homes, btft or tne 

human heart. (Michael Hajyoopian-n|y?l 
As a member of the other youth move- 


R5 O lu«ri> i y*- ' > 

ments of the past I can 
encourage your present m 
needed and continue to nee. 
“Earth is the Home of Huma 
Sincerely. 

^tcher^sultant 
Wisconsin Geographic AUtf 
Racine. Wl 

Dear Massive, 


>port a nil 


73fve spotted over 
inWasSlve - an issue that 
„ total of58pa^^n^^^ 

J3V 4 1 /eaves an average of L&f mis- 
spelling* per page... a nunfer we sit com- 

fprUbWMtLj£)^Jk^ w ^f1 
«#n ffM/. but we just dent have tne 
fey to actually him-nfiofohde 
spe’lehecker. Bubbles the intoxicated ape 
will pamto^suit usjfor rtpwj 

tFHERSFROM OUR MORE POETIC READ- 

ers: * 

Oh my beloved Massive Magazinel I want 
you sooo badl I can think only of one 
wdl Wribes my feelings of lust and 
..lire fi you. T wait day after day aKer 
day fur itcrisp new of what is obvi- 

^jyth|imo»r*imptlc# P! et =f oF J‘c e i ra ' 

13^0 ,p 3 cethe <|.this beautiful 


m feeling of pure 


Ready? As^ways-THIS is real. Now let’s 
talk about experience.. Have you awakend 
are you aware? I don t need a Jacket • *° 

mate trip on reality drip-Wordsdont 
affect me anymore. So busy preachm 
your bitchin’. If ignorance is bliss, you re 

ty if you didn t know her. Ahh- beauty it s 
not skin deep- it s 20.000 leaugues into 
The see. So P far and buried- the treasure is 
lost. 1 know who has the key-noneothe 
than the family. Such hypocritical kind¬ 
ness She was right in saying it s a virus- 
?ike the truth that comes in time. It starts 
with seeds and spreads like weeds com¬ 
pletely growing over. We re bound and 
tied see? The vibe-and it holds us prison¬ 
er. like charging $100 for water in the 
desert- very simple. No complaints. But 
can’t say V don’t care who is who. I care 
very much about motives and concepts- 
and the right intentions. This is what were 
based on. Everything has mining. 1 
won t stand for yellow-1 won t stand for 
shallow. The ideas and inspirations that 
come out of a vibe is we key to planetary 

healing. I remember stocking up for a 

niaht of raving. Candy, cigarettes, water 
and stickers. V goal, meet as many new 
people as possible 4 Let’s give fitaway for 
free and feel good. Wow- such simple 


concepts-'sha'ring! caring. I remember 

when Itdldn t matter who was^cool-.who^ 


laces:; 




turn your 
tement as l fondle 
ph, my fingers 
k I pick you up. 
Helmed mind uses 
1 need & wanting 
It is like a 



Dear Massive, 

1 was impressed with your magazine, 
which I picked up at Satellite Records in 
Atlanta. As a DJ sitting at home fiddling 


lacy come 
S K ages, I quhu 
your intricate si 
nelt each and 
* word that rnn 
_ ^escribe suet) F 
is,id stroog anjf yct. -v 

feather which helps to tigide a bird 
trough the air with such, ease & perfec- 
ion But without the bird, the feather is 
Jsel’ess. much like I am useless without 
you Massive. 

Chocolate is the word. | 

^eeyou o’n°the homefrifitll Yee Haw 


5S txXTM ™ 

you to gather. People will always come 
together. I remember when it wasn t 
about money and politics and above aM 
power. I can t forget when our culture 
was about having a apod time notpayma 
7our rent on profit. But I have to defend 
the moral ethics- who else would do it f 
Taking the responsibility of providing quali¬ 
ty each weekend deserves it s reward. 

What I don’t understand Is why our noses 
are flying high. All I know is that when I 
pay a dignified $V> at 3am to hear unin¬ 
spired music I heard earlier in the day for 
a canned food donation-1 know who 
should be kissing my ass. Oh- but wait- 
there’s more. Wnen was jbe last time you 
heard of a fioht break out? At a rave 
nonetheless: People in tail[and insu ^ s 
ahh but that’s karma and the innocent get 
blamed. It's not about the ganja mon- 
holy sacred kind. Yes. I believe ini a higher 
power, and it doesn t come from the 
almiglity magical guest list l )e ^ aU i^ e _, 
Kinkos takes care of that point. It comes 
from reality-from honesty and people to 
be trusted 1 know it s there waiting and 
hidden-loyal as always, ts abojkttiat 
unconditional-, that s family. I H let it f ncl 
me Oh I don t know anymore- maybe 111 
Kt forget. Or maybe 111 say it loud some¬ 
day- but that's defmitly louder than I can 

Peace, love and lot’sa chillen & remember 
keep it easy and smooth. 

Gloria- Chicago, IL 
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i —; ■Yi*', w " doing well in 

I and still having a blast It's just 
'e all had a bit too.much Fun. All 5 


OUR MORE INCARCERATED 


Hey Massive. 

You guys kick ass! Keep it up! I moved to 
the Chicago area about a year ago. and the 
Midwest rave scene is Fuckin' RADI I’m 
From Philadelphia and I'm in love with 
Chicago. Well anyway, I'm here to tell you 
all about 5 guys who were doing their best 
to get their lives on track. 1 " 
school a 

that we w,. ,.v.w « v ___ 

of us are in the Navy. All 5~oF us are” 
ravers. All 5 oF us are now in some trouble 
with our careers at stake. Alt because oF 
drugs! } oF us were roomates beFore and 
now we re all Facing long years oF conFine- 
mentl One big Family in iaill It sucks! I 
remember my First party back home in 
rhilly....people everywhere getting Fucked 
up. 1 promised myselF that I’d never be 
like that. Then I got into it a little....It got 
pretty bad when I moved out here. It qot 
way out oF hand! My Friends and I could 
barely sit still in class. We couldn’t wait 
till the weekend so we could see how 
much t we could take in 2 days and how 
wasted we cou d get. Sometimes we'd be 
so blasted we d Forget the whole party! 
bince being locked up we've realizedliow 
drugs have ruined our lives. Three long 
months oF thinking. We know it's not real- 
[Stic for everyone out there to go drug-free 
but we do know what drugs did for us in 
the long run, NOTHING! 1st a little 
advice: Check yourselF beFore you wreck 
yourselF. You can have bunches oF Fun 
without drugs, we've done it beFore and 
plan on doing it in the Future. So to every¬ 


body out there, just try to be smart and 
safe. You wouldn t want to end up like us. 
reace and Love to all. 

ssiasa 

Massive- 

I Finally got a hold oFyour magazine since 
your Urew Barrymore one. I enjoy reading 
your articles on the rave scene and music. 

I m in Thompson Institution now For pos¬ 
session, but when I get out I’m going to 
start up again with more parties and get 
back into the scene. I also want to let 
everyone know that (name withheld) is a 
punk and a nark and his ass is mine For 
Fucking up my house and For stealing From 
there too. Well thanks again and I hope to 
get more or your mag. 

Eduardo Carter 

Thompson Correctional Institution 
434 State Farm Rd. 

Deerfield, Wl 53361 

Dear Massive, 

lam locked up right now in Indiana. So I 
don t have too much contact with what is 
klckin out there with the Rave scene... until 
one day a bro oF mine sends me a copy oF 
vour magazine. Let me tell you- it is a 
fresh ass magazine. It was the issue with 
Urew Barrymore on it. Old now, yes, but it 
was really good reading. I can tell you, you 
will be oetting some Flow For a subscription 
soon. (Jh one more thing. IF there are any 
Fellow ravers out there that would like to 
write me, so I can know what's up. girls or 
guys does not matter. I will write back all 


who writes. 

Michael Bcwr N?943521 D-l-E 
p.o.“ 

Westville, 


Bo* 473 
e. IN 


46391-0473 


P S. Massive Posse stay funky 

(Editors note: Now, if you just read these 
letters without thinking about it, 
70 read them again. These three 


ead them again. _ 

all to write in to just say 


past three 
go back and . 

people didn t a ,, i v vrmr m iv jus i say 
Lurrentlv, they consist oF a growing group 
oF people that we list as our PO.W s- pris¬ 
oners oF the war on drugs. To put it that 
wa K f ee ™ ?dd, since most of us would 
probably book the next Flight to Canada if a 
war ever demanded our 'duty' but that is 
exactly what they are - a small part oF a 
huge amount of Americans that are sitting 
their ass in jail For doing no harm to 
nobody but themselves (if you can call 
most drug use 'harm'). All we're trying to 
say here is get your shit together beFore 
you decide to even dabble in the usage or 
sale oF drugs. Spitting 
your gum out in public 
will land your ass in 
jail in Singapore , so 
just imagine the self 
control these people 
must learn... try to do 
the same- at least until 
the war is over, and us 
Free Americans can 
live our lives without 
Fear... 

-Massive Posse 


subscribe to.. 
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subscription rates 

1 Year 

1 8 Dollars 

4 Issues 

1 O Dollars 

first: 20 subscriptions 
recieve a free... 
prototype 909 
Cape (live) 

send an additional 1 OS 
with your order 
and recieve a 
massive tee 
(specify normal size 
or baby fee). 

Color choice Is ours. 

make checks out tto: 
massive magazine 
pa box I 1373 
mllwaukee, wl 5321 1 



a massive DOUBlf CD! packed with crazy breaks and 
mmdspinmng grooves. 20 bass bumpm jungle pbatties 
featuring RONI SIZE, OJ KRUSf, DJ MASSIVI and BIZZY B. 
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July 13 th 
Yoik 

Andy 

DJ.? 


Sonlo Groove Records- New 


Where and why did you start to 


Frankie: In 1978, does that make me an 
old man? Yeah, I guess so. 78 was the 
First time I understood what DJing was. I 
used to go roller skating by my house and 
I always wondered how the music would 
never stop It just kept Flowing continu¬ 
ously. When I realized how they did it- it 
Just totally amazed me. About two years 
aFter that, 1980, I got mv First set oF 
turntables and a mixer and just started 
mixing. The whole roller skating concept 
was like a disco. It was just with roller 
skates- and I was maybe 12 or 13 at the 
time, but I really got into buying records. 
Records have always been around me and 
my Family since I was a little kid, so it 
kind oF came naturally. 

Andy: Who were your Influences when 
you First started? 

Frankie: When I First started? I don’t 
know. There were really no DJ's. I guess 
the First DJ inFluence I had was.. I d say 
around 1983- with DJ Jellybean at the 
Funhouse. It was the First time I ever 
went to a club. I was roller skating From 
like 78 to ‘83. every week at diFFerent 
roller skating rinks. But there was never 
a DJ who ever impressed me completely. 
The radio stations had mix shows like B91 
WKRB (New York) back in the day. but I 
think the First DJ that aFFected me was 
Jellybean He really mixed up the music in 
a way where it was like you wanted to go 
every week to see what ne d do next. 

That wa* about the First time. I mean, 
still, to this day I never thought Jellybean 
was that good oF a DJ, but the whole 
thing about the Funhouse was that it was 
like the Rave scene beFore the Rave 
scene. Kids were doing hallucinogenic 


drugs and stay¬ 
ing out until like 
8am in the 
morning... that 
was the First ^ 
time I turned on to 
it. You know, the whole concept. 

Andy: Alright. |ust to back track for a 
second- where did you grow up end whet 
kind of life did you have as a young lad? 

Frankie: Well. I think my father was pret¬ 
ty much my biggest musical influence. 

But he got murdered in 1985. I think 
when he died that’s when I really just 
started snapping out. It was really stress- 
Ful on the Family. It just made me want 
to DJ even more- like in clubs. I was 18 
at that time, so I was First getting out oF 
school and wanted to persue my dream 
as a DJ. Growing up, it was kind oF 
weird. I lived on a dead-end street with 
Freight train tracks next to my house, so 
we were always on these train tracks, 
exploring. You know, as young kids we 
were always on these trains, just little 
kids doing mischievous things. The First 
raves we threw were actually on these 
same train tracks... I don’t Kow. It just 
had to do with trains and tracks, and I 
know it all sounds kind of crazv- but it all 
turned into something. When I was little, 
we’d play on these tracks with big aban¬ 
doned and dismanteled cars, broken win¬ 
dows... doing all types oF shit like little 
kids would do... I guess that's why my 
music has a hardcore edge to it- just 
because oF the way I was brought up in 
Brooklyn. 


Andy: A oouple of years ago you did a 
track- *Peaoe, Love, Unity on the Troro 
Brooklyn with Love EP*- and you came on 
and said “My name Is Frankie Bones not 
Joey Behram!* 

Frankie: Oh no. Okay. Joey Beltram-1 


don^mov^wher^^irstmethinvweTiveG 
together For almost a year. Basically. I 
was with this girl and ne knew I wanted 
to marry her and For six months he was 
having an aFFair with my girlFriend, that I 
was going to marry which could have 
turned into a more disasterous story. But 
at this point oF the game, urn, you know it 
was like he was coming up under me 
really quick, I kind oF turbo charged him. 

He was going to be successFul and 
Famous regardless iF I came into his liFe 
or not. But For the 3 months we were 
really close I just taught him everything I 
knew. He didn’t need to know what I 
taught him I Just kind oF like turbo 
charged him, you know and just like oave 
him his First hit oF Ecstasy and he did the 
track Energy Rash like 3 days later, aFter 
his First Ecstasy experience. That’s why 
Energy Rash has “Ecstasy, Ecstasy” in it. 

It kind oF like, just Fine tuned him into 
everything and you know. I totally respect¬ 
ed tne kid. I still respect him now, it's 
over. We actually made up. We made up 
in Chicago aFter 3 years of not talking 
and left oFF really cool. We re Friends 
now. He gave me his number I know 
where he lives and I have no problem with 
him being with this girl. Fie still with her 
and I say more power to him. I m actual¬ 
ly happy For him. It's good that I put it 
past me and it was weird the way we 
made up in Chicago. First we weren’t 
really talking and then situations, unseen 
Forces, came into the picture and just 
made it where we wound in the same car 
with a girl who didn’t have a license, that 
got pulled over, then qot arrested. So, 
here we were, standing m Chicago on the 
side oF this police station saying Look, # 
let's just qo to a hotel and split a room. 
We wound up in the same room together 
















and just squashed It. Sometimes you just 
gotta let things go. I Felt a lot better 
aFter it was over and I am sure he did to. 
We have talked since then and there is no 
problem. I mean, we were close Friends 
and it’s like the whole Brooklyn thing, 
when you’re Friends with somebody you 
don’t do things that you aren’t supposed 
to do and that was deFinately something 
that was totally wrong and he knows it at 
this point. It was more her Fault than 
anything so I let it go. We sell his 
records and I respect him. He’s a great 
record producer. I mean, I did that 
record, and he did 'Hey Bonehead’, so 
what do you think. It's kind oF funny at 
this point. He’s deFinatley cool and 
there's no problems and I am alad that 
it's done. You won’t hear me play that 
record ever again, actually. 

Andy: What was It like oreatina the 
Brookta) scene, end do you Feel the 
Brooklyn scene today resembles the old 
school Brooklyn that you started? 

Frankie: Yeah. The original Brooklyn 
scene was a bunch oF knucklehead kids. 

A bunch oF good kids. Brooklyn's built up 
on, you know, there’s good and bad- just 
like everywhere else, it's just very extreme 
here. There’s like really bad oF the bad 
and really good oF the good. Somewhere 
in between all of that we started this 
scene. It itarted on those Freight tracks, 
like I was saying, by my old house. We 
were breaking into things like warehouses 
and brick yards. 1 can’t explain Brooklyn. 

I don’t live in Brooklyn anymore. IF I did¬ 
n’t get out oF Brooklyn, Brooklyn would ve 
just swallowed me up. %at’s why we 
moved to Manhatten. It wm't a money 
thing. It was more oF just getting oift pf 
the neighborhood, basically. We used to 
sit at Groove Records and just want to go 
hang ofit and smoke joints on the corner % 
With my Friends. Now, I am in Manhatten. 
It’s like a commute here, so it’s like a ; . 
job You know, you come here, you work, 
you leave and you go home. It’s not like 
having your house down the block where 
you can leave at anytime. Partying. That’s 
all I ever wanted to do. I got over that 
though. 


Andy: Who are some of your favorite 
DJ. s spinning rlgk no*? 


Frankie: “Right now DJ’ing wise, t like 
when we bring people in From out of 
town. Actually, Adam’s (Adam X) been 
booking out of town of town For all the 
parties. The last DJ’s that came in- like 
T-1000, I really enjoyed. I haven’t heard a 
set like his in a long, long time. I liked 
when Robert Hood and Skull came in. I 
can't say that I have any particular DJ’s I 
like. I guess, well. I like Terry Mullen, 
he's a good Friend of mine, Woody 
McBride. I like Nigel Richards, at times 
he sucks, but other times he’s really good. 


a lot I use 

just blew up and now it’s like he is past 
the point or no return, where he Is a com. 
mercial artist now and I don’t think he 
will ever pFay like he used to. Doc Martin 
used to be the same way. I used to 
to listen to OqCybift now it’s like I don’t 
even want to go outliF he’s playingxause 
it’s not what he used to play. Though, I 
think there are -l bt or DJ’s ) like that 
play a little house, a little techno and play 
different styles, rather than getting caught 
up in one style. I used to like James 
Cristian a lot. but he also Fell into that 
one little mode where he stuck in it and I 
don’t enjoy it like I used to. But all these 
people I’ve mentioned deFinately inspired 
me at certain times in my life;- I mean. 
al#e the Brooklyn crew, Adam and 
Heather ( Adam a and Heather Heart). 
what cab I Say... they are basically what 
DJ’ing is supposed to be about to me. 
i Saying that is like I am proping my Family 
pretty much. We do what we do pretty 
gopp We’ve been doing it a long time, 
■lift’s not being stuck up or anything. It’s 
just when you are arpUnd all this music 
Jjjke we are here, you see records every* 
Where you look, it’s like, how could you 
not really know what you are doing if you 
90$i all this music ahef you are always lis¬ 
tening to it? The people are dancing, sol 
guess after Five years of being in the 
scene in America It’s still working For me. 

Anfr What direction do you see the 
scene <^olng right now and are you happy 

■■■■ 

Frankie: I. don't think I’ve ever been happy 
with the scene except when I First went 
to England in ’89 for Energy with 25,000 
people in a Reid It was all new and all 
good. I didn’t know what Ecstasy was 
and someone put this pill in my hand and 
I took it For*the First time. Those were 
the days. I remember going to Energy 
and being stuck in a traffic jam on a little 
country road with just two lanes and cars 
For miles. Out of one car was one of my 
songs From one record and out of another 
car was another song From another 
record- as I am coming up From Ecstasy. 

I pretty much lost my mind. And then 

to 


. I don’t think the Americas had 
\ one happen yet and everyone 
ng ; tke big one’s coming, and 
you got Scotto saying Ravestock this, 
Ravestock that* 20.000 people, but I don’t 
think it’s gonnii happen yet. We haven’t 
even broke 10,000 people on the East 
coast yet. Still in all, Catastrophic have 
done the biggest raves and those were in 
1§?S|, : in Washington with 5,000 people. 

A}a! ; Sanctuary might of broke the record 
or* New Years with Heaven, but then itldid- 
n’t happen. He had Uke 7,000 j|eople :: J 
there, Jhe West coast still takes us out 
with parties, but I think our scene is the 
strongest in the county. I think that the 
East coast, (I always say New York, but I 
mean From Boston down to DC) if we all 
pull together at a certain point It’s gonna 
blow up, but I don’t think it’s gpnna hap¬ 
pen this year, I Figure like 2 or 3 years 
before the year 2000- like ’97 or 98 
something!* goinilto blow up big. I have 
a Feeling.The next big party I’m gonna 
plan will be in the middle of'97 some¬ 
time. It's not going to be another Storm 
Rave, but it’s going to be based on all pf 
that. I’m not ready to do it yet. I’m jtist 
gonna hold back and wait. 


Andys Do you feel drug*, like Ecstasy . 
play the part most In the techno soene 
do you feel techno would have progressed 
without the existence of drugs? 


inkle: When you look at techno, it’s 
baSed on the music. Techno never was a 
drug thing.: It’s when you connected the 
Rave. When we were First started, it was 
known as TechnoRave and the rave music 
end of it pretty much died, but we didn’t 
have hardcore back then so they called it 
TechnoRave. Now, the pure end of techno 
is just based on the music and the people 
involved. It’s not a drug thing. I think 
drugs can play a part in the rave scene 
but with the music, I think it’s the music 
First. People that do drugs in the techno 
scene: it’s like someone that makes 
music that talks about drugs, they look 
like idiots,someone like HardKiss. I 
respect Scott, Robby and Gaven, I always 
have, they are good Friends of mine. But 
when they’re writing articles about how 
they are gonna stop making as many 






















records as thev do now and just do two records a year and just 
smoke a bunch oF weed, they sound like assholes. My new 
record on Drop Bass Is called Einstein: E« ME x 3 to the 2nd 
power even that, it makes me sound like an idiot, but what I 
mean by it is that I have done so much Ecstasy in my life, up to 
a certain point where I don’t do it anymore, that I have reached 
another level because oF it. I think I wouldn't be where I am or 
the scene wouldn't be where it is IF I didn’t experience that. But 
it s not important anymore. I’ve broken through it all. After ’93 I 
went through my drug rehabilitation, which a lot oF these kids are 
gonna have to visit- cause in New York their smoking dust 
(Lrvstal Meth). That shits gotta stop. These kids are out oF con- 
trol here. One thing I d like to say is that anybody that smokes 
TLr and goes to raves shouldn’t be there. I know it’s not a biq 
deal anywhere else, but in New York anywhere you go you smell 
dust and it s really bad. I hate it. The Ecstasy has more Fuckin’ 
shit in it, too. It s like you get an A, a B, a C, a D, an E and an F 
with the Ectasy you buy... and then there’s the big H, Heroin. 

Ihese kids are on more heroin than ecstasy. It’s really bad and I 
don t think these kids know- they just buy drugs oFF people 
they ve never seen beFore. It’s kind oF apparent, iF you walk into 
a rave and someone says ’Acid, dust, ecstasy’, or whatever, they 
must think that the shit he’s selling is going to be good just 
because he s a walkino pharmacy. I don’t think these kids know 
anybody that can get them good drugs. There’s been parties 
where there s been good drugs, where people just lost their 
minds and it was good For everybody. But, those days are over. 

L?l£ e< n ln i* e th* « all completely 

wjtn the circles around kids breakdanolog. How do you feel 
about that? 

Frankie. Well, I hate the circle dancing. You're not supposed to 
be watching other people breakdance at a rave. That's totally 
tl* l j ,n * * n Midwest they have the strongest hardcore 
I he hardcore seems really big outside oF Chicago with Drop Bass 
in Milwaukee and all that Every time I go out there people say 
this and that about Drop Bass. I think that their parties are real¬ 
ly good. At least they are true to what they're about. IF you are 
true to what you are doing it doesn’t matter what people say or 
think because you are true to_yourse!F. It's weird here. It’s more 
or a socializing thing on the East coast IF you go to LA and you 
see the kids dancing inside the speakers. IF you 
ever look at pictures From the rave scene 
and you see kids hanging oFF the speakers 
you know your in the LA scene or 
CaliFomia. I think that had a lot to do 
with nitrous back in the day. But, we 
never had a nitrous thing in New York 
I because we were against the nitrous 
tanks at parties. The Midwest, I can’t 
really say. I've only been there a Few 
times, but, I think they’re more respect- 
Ful to DJ’s out there than they are on the 
East coast. Here people know Adam X 
and they know me and I think a lot oF peo¬ 
ple respect us, but they still sit down in 
the middle oF the danceFloor while 
we re DJ'ing. I can’t explain it. 

It s weird- every scene has a 
diFFerent thing 


going on in It. Here Its like babysitting. But. then I get on the 
mic and tell people Look. If you see anybody sitting on the floor 
you have my permission to put your foot up their ass.' Like at 
fantasia, you see these kids with big foot marks on their ass 
and you know that they wer* sitting on the floor... and they're not 
anymore. I always get on the mic and try to like; basically 
cause some contraversy... it's just like Madonna. Madonna once 
said that she doesn t give a fuck if people say things good or bad 
about her and then she does all those sex things where she's 
with a dog and she s got Big Oaddy Kane nailing her. It's still 
bad. it s still contraversy. I wouldn't take it that far, but for me 
to get on the mic and tell the crowd If you see someone sittinq 
down got my permission to put your foot up their ass' it's good 
because then people know that they shouldn't be sitting down.' I 
didn t write the rave book, but I was one of the first people to try 
to get the scene going and It's defioately not the way I planned it 
in the beginning. It s changed. There's more people playinq the 
game now. I tried to be less vocal then I used to because it qot 
me in a lot of trouble in the past. If you've got a big mouth and 
say whatever s on your mind. Other people don't really like that, 
oo, I try to be less vocal; 


i spinning out parties? 

Rankle: I ve seen a James Christian interview where this was 
asked, and I think the reason why someone like him has qotten 
bigger in the past year is because they make tapes and give 
them out where ever they go. It doesn't cost much to go down 
to the corner store and buy ten blank tapes for $10, dub a cas¬ 
sette off of something and give them out to people. I think the 
mixtapes are the way people really get to hear your music I 
think more people get off on stuff fm playing when they are dri- 
w" 9 *? R jf '% With on* ithan anywhere else. It's almost like 
Virtual Radio because that s how you get out there. I think more 
people will get out there if they get a name for themselves. Rap 
UJ s make big underground names for themselves. I'm not even 
saying selling tapes, just giving them out to people. You qive out 
tapes here and there, eventually someone's going to call you qo 
Hey, I ye got this party. I heard your tape. I liked it. I want you 
to spin . I think that s a really great way oF breaking your name 
reople say it s so competitive, but'when I was in the 80’s and I 
was coming out of high school. it was the same thing for me 
I here was more compititlon then than there is now because you 
were righting in a club scene. Now. you can start your own 
scene. Back in the day, it was controlled, club owners controlled 
the club and you had to know somebody. Now, any kid on the 
block can come out and tty to throw a party. It's happened in 
the past and a lot of kids got burned cause it didn't work out for 
them. But, back to the question- bedroom DJ’s should just keep 
making tapes and getting your stuff out there to people. That’s 
how to do it. Or start making records. It sounds hard to go 
make a record, but if you II just believe me, you can make a 
!?. C0 L r °-, Half , rnus 'C out there is made by people that didn't 
think they could do it and then went and did it. Me included. 

Andy: What's your opinion of the Midwest scene? 

Frankie: 1 think right now the res three strong scenes in America 
You have the LA scene, which has blown up. They blew up quick¬ 
er then us (New York) and the Midwest- which are the other two 
strong scenes- which are kind of tying together now cause a lot 
of UJ s from there come here and vice versa. They've (mid- 
k W o got .wrongest hardcore scene- like at the Drop 
* u\P arty ^ v#n ^ urthur ) when Deadly Buda went on 
L He blew away any East coast DJ- not to say Lenny 
l f ' kf» U iU dr 7, 0n<> who plays hardcore 
hero (NY), reople that were into hardcore 
here in the beginning don’t even exist any¬ 
more. like JRfffte, Ftomeo Romeo... where 
r are they? They re never around. You go out 
to the Midwest and they ask ’How’s Repete 
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doing?’, and I’m like- I haven't heard 
Repete in 3 years... where have you been? 

I think they nave a harder and more 
respectful scene . I think they can play 
the music better. I'm not going to men¬ 
tion any names, but, someone like Woody 
McBride- with hard acid. He blows away 
half the people out here. I think their 
house and techno scene are more further 
apart than we are here, though. In New 
York it all blends toqether somehow in 
some crazy way. With me, I play all dif¬ 
ferent styles I can plav the Joeski/ Frank 
Ryde vibe set where Hardkiss would be 
proud of me or I can be as hard as Rob 
Gee and Lenny Dee and have those kids 
screaming. Tnat’s because I've been 
DJ'ing a long time and I like all styles of 
music, it depends on the time of the night. 

Andy: What was the greatest party you 
ever spun at? 

Frankie: It’s hard to say, because that 
Energy party I told you about earlier- with 
25,000 people, that was probably the best. 

I was a baby in diapers up on stage in 
front of 25.000 people all on E at the 
same time at 7am in the morning. That 
was probably my enlightenment. But, I 
think the most satisfaction I’ve ever had 
would have to be the Storm Rave when we 
had 5,000 people in a truck loading dock 
in Queens September 19,1992, after previ¬ 
ously getting shut down, losing $32,000, 
thinning the whole scene was over... and 
we came back out of nowhere. We pulled 
twice as many people. I think just the 
pure satisfaction of that party, and any¬ 
body there will tell you this, was that it 
was the beginning of the end... because 
that was the last party where people didn’t 
come with their pre-conceived notions of 
this person's gonna fuck them up because 
they gave them bad druqs or they did this 
witn this one’s girlfriend. The typical 'as 
the record spins soap opera* as I called it. 

I kind of lived it too. I went throuah a lot 
of shit after the Storm Rave shut down in 
the end of 93- it was kind of a bad year 
for me because the drug thing got so out 
of control that I checked myselr in. Now, 
I’m a lot smarter because of that. I think 
these kids gotta lighten up with the drugs 
and find more focus on why they are going 
out. Too many kids go out just to get 
fucked up ana it's not a good way to 
approach this. Even when I was fucked 
up out of my mind the music still meant a 
lot to me. \ don’t know what these kids 
are looking for these days. The rave qear, 

I hate that shit. I’m just a T-shirt ana 
jeans type of guy, not all this rave gear 
these kids wear and the lights and the 
fucking sneakers with the platforms, its 
not about that. It was always about the 
music from day one. We used to break 
into the brick yards- you don't play vibey 
house music in a place where you just 
have concrete slabs all over the place. 

But now, somehow, it all jelled together 
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It's Just like the 
Beastie Boys said, ’Be true to 
yourself and you will never 
fall’. I know I have a big 
mouth, I know that I’m going 
bald and I know that I annoy 
people, but I know that I play 
good music and make people 
feel happy. I keep It real and 
that’s It Still true to the 
underground, always will be. 
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Membership 


Frankie: The first membership party we 
did was a couple of weeks ago, a Sonic 
Groove party, the reason for the member¬ 
ships is that we wanted to know everybody 
and have their name on a piece of paper 
The people that invested in the party were 
all close friends and ourselves. We want¬ 
ed to have everybody’s name and address 
in case something was to go wrong or 
something was going to happen that we 
have everybody's information. This way 
everybody feels comfortable that every¬ 
body in tne place were being regulated by 
the people throwing the party- so that 
trouble makers can t come in and cause a 
bad vibe. We only want like the people 
who come into Groove to buy music... if 
you buy records you have a membership. 
When we throw these parties, it’s more 
like an industry thino, like a record release 
party for a record label, even though it s 
mostly about the store. It’s just to keep it 
tight and small, cause we don’t want 
these parties to end up like Storm- which 
blew up real quick. From 91-92, in a year 
and 6 months the Storm parties went from 
300 people to 5 ( 000. We don t want that 
to happen again. I want to go from 300 
to 300 to 300 everytime and not get any 
bigger. A couple more people here and 
there, that’s all right. It seems like the 
membership now is all new school people. 
All my friends from the past, all the people 
that were part of Storm and all the raves, 
Oeliverence, Caffeine... they’re all from 
another time and place in our lives. This is 
for the new kids that are into it. Every 
year you lose some and you gain some, 
every year people get older, kids that are 
22, 23, are thinking about getting their 
lives together instead of going out raving. 
The average life of the raver is maybe a 
year and a half and then you are out of the 
scene and you move on from there. I m 
not going out no more, I got too fucked, I 
gotta get a job, I have no mo 
ents are kicking me out’... 

This is my life, so in ten 
bly still be doing it. 
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Mokum Records Redefines Hardcore. 
Fifteen Tracks of Sonic Terror From Europe's 

Notorious Warehouse Renegades. 
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I music, passive's 
wQuadrasonic Divi¬ 
sion investigates 
what makes the 
Chakra tick... 


(Massive): Let's hear some background informa¬ 
tion... 

(Daum): I was born and raised in California. I'm 
a Virgo. I'm into the outdoors. I like Thai Food. I 
like Girls. I like to Mountain Bike alot...in my 
teenage years I was a sponsored mountain bike 
racer. I played drums throughout high 
school...kinda lost interest in that. I got into 
dubs...and that's where it all began. 

(Massive): Mow'd you get involved in this big 
mess we call dance music? 

(Daum): I’ve always been musically inclined. My 
experience with the drums got me into the 
rhythmic aspect of it...l think that was key. A 
friend of mine had a MIDI studio and he invited 
me over to work on some sequences...It seemed 
so easy and obvious about how to go about 
it...that was when I was 19. Eventually I ended up 
buying my own sequencer and synth...spending 
all my spare time being obsessed with it. Even¬ 
tually I bought a sampler...At that time I was 
really into the WaxTrax kind of music..Meat Beat, 
Front 242. When the rave thing popped up in the 
bay area, we started going to them. I was 
completely blown away by the crazy electronic 
music...that completely changed my angle on 
what I wanted to do. After a while I became 
more focused as to the kind of music I wanted to 
make. My friend Miguel (Single Cell Orchestra) 
put a record out on Zoe Magick .and that in¬ 
spired me to get a demo together. I ran into 
Mike Kandel at a little party and he liked it...and 
that's how I got hooked up with Existdance. In 
the last year or so, I've realized that there's alot 
more to life than dance music...there are alot 
more approaches that haven't been conceived. 
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(Massive): Are you still working 
with Existdance or are you 
exclusively with AstraIwerks? 
(Daum): The name Freaky 
Chakra is signed exclusively to 
Astralwerks...but I'm planning 
to drive up to Washington this 
summer to work on some stuff 
with Mike Kandel. We'll be 
eighty years old and still doing 
acid tracks together. I've 
pondered the difference 
between the two 
labels...ExistDance: totally 
underground. Artralwerks: A 
division of Caroline, not under¬ 
ground. Basically, you can trip 
on that but when it all comes 
down...it's about the music. 
What makes something under¬ 
ground? I guess that means it's 
not available widely and only a 
select clique know about it. I 
think that word is overused...I 
don't really associate myself 
with being underground...! don't 
think I ever did. I think that's a 
word people use cause it 
makes them feel special. 
(Massive): Share with us the 
tools of your tonal mayhem... 
(Daum): I do everything on a 
Casiotone and all the stuff that 
sounds like samples are me 
talking (laughter). One sam¬ 
pler, Vision Sequencing, 
Oberheim analog synth with a 
midi kit, ESQ Ensoniq rack 
mount, an Ensoniq BFX for my 
controller, and a DP4 effects 
unit. That's it...not alot od 
stuff. 

(Massive): What about the San 
Francisco thing? 

(Daum): I feel like my first 
record.on ExistDance had a 
very San Francisco kind of 
thing...you could tell it came out 
of that area. The 'Transcen¬ 
dental Funk Bump” was defi¬ 
nitely influenced by the San 
Francisco sound...whatever 
that may be. That's cool one 
time around...but I feel that if 


people create something 
because that's how it's sup¬ 
posed to sound than that's a 
mistake. I think this area is 
really good for musical influ¬ 
ence. There's hip hop clubs, 
jazz clubs, techno, etc...tons of 
shows. There's definitely a 
heavy funk element coming out 
of here But...you look at Refl¬ 
ective Records...! don't see a 
heavy funk element being 


"/ do everything 
on a Casiotone 
and all the stuff 
that sounds like 
samples are me 



ehanelled through their style. 
(Massive): Who would you site 
as your major influences? 
(Daum): The Ohio Players, 
Skinny Puppy, Cabaret Voltaire, 
Front 242, European Trance, 
some stuff from Italy...I like the 
Cure alot. 

(Massive): How was it working 


with Toni Halliday for "Budded 
on Earth To Bloom in Heaven"? 
(Daum): I've never met her...l 
sent her the finished product 
that I had and said "Go Ahead 
and do whatever you want to 
and send it back to me.” I've 
talked to her on the phone a 
bunch of times...l'm very happy 
with the finished product. It's 
pretty indicative of the kind of 
direction I'm heading, trying to 
do different arrangement 
styles that aren't so 
obvious...more with vocals. 

Toni is in a new band called 
"Bud" now. (Toni Halliday is the 
ex vocalist of the English band, 
Curve) 

(Massive): Where do you see 
dance music heading? 

(Daum): I don't feel like there 
is a really high level of experi¬ 
mentation in music styles...It's 
all tailored for the dj to do 
stuff with. Even though there's 
alot of great music coming out 
in the dance arena...l think 
there needs to be something 
else. I think the down tempo 
thing is gonna be quite cool...! 
think if more people embrace 
that and more dj's become 
proficient at spinning down 
tempo stuff, that'll give alot 
more room for people like me 
to make more interesting 
tracks. 'The dancers really 
need to have their hands held," 
as my friend Jeff Taylor puts 
it....you can use a crowd if the 
smallest thing goes wrong when 
you're spinning...the crowds 
need to be weened off the idea 
that music has to be perfectly 
mixed, etc. 

(Massive): Future Plans? 
(Daum): This summer I plan to 
tour...mostly up tempo stuff 
with Single Cell Orchestra...a 
"tag team techno tour!" 

Plus...a remix ep of "Budded On 
Earth..." will be out within the 
next couple of weeks. 
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I Stefan): It's mainly the artists that do it to them selves, 
because most of them just go for any money they can get. 

It is understandable, because of the different ways of living 
in the US and Europe (meaning social security), 
but on the other hand the strong minded have the last 
word. A good example is Mike Dearborn, he has been 
patient over the years, and has developed a steady carreer, 
now getting there in Europe, while others just keep on 
relying on their names to kepe getting money, not achiev¬ 
ing much as an artist. I do not blame the european 
underground labels so much, because alot of them 
(smaller ones) have had interest in US artists for a long 
time, but the artists were not interested because there was 
not enough money involved. Now the situation is that 
bigger labels are signing them beacuse they found out 
about their music, and have the money, and usually 
effectively destroy an artist's underground status very fast! 
Ignorant assholes... 



(Massive): What future plans do you have? Any new Acid 
Junkies stuff to be expected?! 

(Stefan): The new Acid junkies will be out in june. as well 
as a new Terrace single and album (July). I am working 
on a new Wladimir M. album as well, producing all the 
music to the lyrics, meanwhile i'm working on some 
Florence material as well, and some more abstract acid for 
A.F.U. 


DISCOGRAPHY STEFAN ROBBERS 
12" & EP releases (solo) 

Terrace - 916 Buena Avenue DJAX-UP-122 

Terrace - In-Motion DJAX-UP-123 

Terrace - Straight Trippin’ DJAX-UF-127 
Terrace - Inspiritual DJAX-UP- 

Terrace - Reconstruction DJAX-UP-134 

Terrace - Turning point DJAX-UP-146 

Terrace - My mirror Image GENP(X)-11 

Terrace - Midiology GENP(X)-17 

Terrace - Backflash DJAX-UP-203 

R.E.C. - Lightning strike DJAX-UP-133 
R.E.C. - Powerplant DJAX-UP- 

Acid Junkies - Part 1 DJAX-UP-144 
Acid Junkies- Part 2 DJAX-UP-166 
Poltcring Rhythm Tracks EP DJAX-UP-155 


Florence - 
Florence - 
Florence - 
Florence - 
Con Man ■ 

Con Man ■ 

Stefan Robbers - 
Stefan Robbers - 


US heritage EEVO 001 
Beyond tomorrow EEVO 005 
Sonic Commuter EEVO 007 
Intersection EEVO 012 
Transient Analysis Prime 22 
Hard Disc Prime 30 

Afridisiac Pure 003 
Mask Pure 006 


12" & EP releases (collaborations & contributions & 
coproductions) 

Board of Wisdom - Over the hill 
Wladimir M. - As the leaves fall from the troes 
Wladimir M. - Life, the best invention ever 
Dutch Department of Techno - Starwood party 
(SeeSaw) 

Eevo Lute Compilation - Planet E. 

Foreign Dimensions - Virtual Sex Compilation (Buss) 
Agenda 21 - An Eevo Lute Compilation 
Agenda 22 - Another Eevo Lute Compilation 
In ter valid - Experimenta compilation (A13) 

ALBUM releases 

Terrace - Round Up (CD) 

Terrace - Round Up (LP) 

Florence - Dominions (CD & LP) 

Acid Junkies - Paranoid Experience (CD & Double vinyl) 
Remix projects 

Deck 8-9 - Bio-wacko (Terrace remixes) 

Mike Dunn - Magic Feet (Terrace remix) 

Armando - 151 (Terrace remix) 

Ron Trent - Altered States (Southside remix) 

Sven Vath - Robot (Acid Junkies Remix) 


Eevo Lute 
EEVO 001 
EEVO 002 
trees 

EEVO 003 
EEVO 004 
EEVO 005 
EEVO 006 
EEVO 007 
EEVO 008 
beauty 
EEVO 009 
EEVO 010 
EEVO Oil - 
EEVO 012 
EEVO 013 
hype 


Muzique Releases 

- Florence — US Heritage 

- Wladimir M. — As the leaves fall from the 

- 2000 & One. — Ncverending Cycle 

- MAX404 — Recycler 

- Florence — Beyond Tomorrow 

- Ross 154 — Fragments 

- Florence — Sonic Commuter 

- The Keyprocessor — Tn the painful quest of 

- Wladimir M. — Life, the best invention ever 
■ David Caron — Dawn 

Paul Bishop — The end of eternity 
Florence — Intersection 

Faceless Techno Bastards — Are a complete 


EEVO CD1 - Agenda 21 - An Eevo Lute Compilation 
EEVO CD2 - Agenda 22 - Another Eevo Lute Compilation 
EEVO CD3 - Assembled 014 015 

































MASSIVE. SHU2J.S 




. jsign. 

Shirt Colors: 

Black, Forest Green, 
Burgandy, Purple, Royal 
Blue, Denim, Moss, and 
White. 

Print Colors: 

White, Black, Red, and 
Green. 

XL Only - t12M 
DESIGN B : 

(Glow in the Dark) Same print 
as Design A, but glows greenish 
white at nite. 

Shirt Colors: 

Black, Forest Green, and 
Denim. 

Print Colors: 

Glow in the Dark. 

XL Only - 

DESIGN C : 

Longsleeve, 2-sided design. 

Shirt & Print Colors: 

Black with White print, and 
White with Green print. 

XL Only - 

DESIGN D : 


massive 


DESIGN A&B 



massive 





massive 


DESIGN C 





2-sided design. (Includes Design A on 
back) 

Shirt Colors: 

Black, Royal Blue, Burgandy, Moss, 
Purple, Denim, and white. 

Print Colors: 

White, Black, Red, and Green. 

XL Only - 


DESIGN E: 

Shirt Colors: 

Black, Royal Blue, Burgandy, Moss, Purple, 
Denim, and White. 

Print Colors: 

White, Black, Red, and Green. 

XL Only - §U2M 
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NEW DESIGN! 


DESIGN F 


Dateline: Milwaukee. Massive Magazine 
declares ‘White Trash Pride Month’ with the 
inclusion a ‘White Trash Friendly’ design in the 
Massive catalog. Bubbas beware: shine up those 
Chevies in your yard, because the ladies will flock 
when they see you in your new Massive tee. 

2-Sided design 
Shirt Colors: Black, Royal Blue, Burgandy, 
Forest Green. Moss, Purple, Denim, and 
White. 

Print Colors: White, Black, Red, and Green. 

XL Only - $H3M 

MASSIVE BABY TEE’S 

BABYTEE 1 : 

Shirt Colors: 

White, Blue, Baby Blue, and Red. 

Print Colors: 

Pink, Black, Red, and White. 

Babytee Only - $H 


BABYTEE2: 


White, Blue, Baby Blue, and 
Red. 

Pring Colors: 

Pink, Black, Red, and White. 

Babytee Only - 


' TO ORDER 



BABYTEE* 

The famous 'St. Louis' girl from the cover of 
Massive #666, now available, in full color, 
on white baby tee. She'll always be HOT, 
so take your time. 

Babytee Only - 


Specify on a piece of paper which design(s) you desire, the color of shirt, color of print, 
size, and quantity. Include your name, address, and phone number (in case of prob¬ 
lems). Please include second color choices, if possible. Shipping cost is $3.00 for the 
first 5 items, fifty cents more for each additional item. (Sample: Shipping cost for 7 items 
would be $4, etc). For your safety, only send valid checks or money orders payable to: 
massive magazine. If possible, please include the issue number of the most current 
massive you have, and where you picked it up (this helps us out a little). Add 25C for 
stickers, and $1.00 for a massive magnet. 

SEND TO 

massive tee's, p.o. box 11373, milwaukee, wi 53211 
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UNTRANSLATABLE CONCEPT 



All U niVanslatable Concept Tee's 

,are printed on Hanes Beefy-t's or 
equi valentfn with a double layer of 
white or background inks. All glow-in 


continued 


-the-dark layers are also double 
printed. PJij nt quality is guaranteed. 


|00T ^rato^|oplor andjlow print on Dark Green, 



-* ^Cybernetic DJ- 4 color print on Olive, Kelly Green, 
j#r Tan Tee s, $14 
iWlth 


in Contact With Aliens'- Glow print on Black, Green, or 



4 Color and glow print on Sky Blue, Navy. Forest 
or Bray Tee s. $M 

-1*r'- 4 color print on Royal Blue, 

jy Green, or Forest Tee's. $14 

Tee’s. 


§f- 4 color print on our choice of colored 


ring' 
n d 

aping 
o on 
^evious 
page. 




IN CONTACT WITH ALIENS 


Mark Verhos - 'AoldMachine' -12 Inoh - 


%635 

rurrin 



Tripper Information Systems ■ 
Toast* - Performance Tape- Cl 


——— ■ — 

Performance Tape- Chicago’s T.I.S. 
blows minds with a tribal-trancer sure to 
make your brain expand. Double-sided 
constant mixed glee. 

Sam Haskln/ DJ Wlokett - "Drum* o' ShK'- 

Sam Haskin takes us into the House on 
side one while Wickett drops the wicked 
drum and bass on the other. 

Lowsh- Inverse Kinematics'- Matt loved 

this tape so much, he put It in the catalog. 
Wicked hardtrance From a Minneapolis 
unknown, 

Afroman- Techno tracky acidy Fun. 

Revolutions Uve Mix Vol. S- Synergy 

Massive’s Brad Synergy pumping out 


someHouse and ' _ 

Bileebob & Pads* Tag team weird Detroit 

Lii)f.:.Breaksr 'Substrata'- Mellow tftium a v 
BaSPungle. W 

CyberJ»ve- floppy Seoonds - Techno & 
Houg^set on puree 
Damon- Funky San Diego West Coast. 
Dleselboy- Witness the Strength 
Pittsburg's bwoy laying down the junglized 
chewris. 

DootTnouse- *3rd Root Dungeon Bootlegs 
Vol. f Massive Milwaukee’s own mixing up 
a deTiqhtful dish oF Hard Trance. 
gefeJjeNt'-JJ 1 s cat's Favorite Trance tape 
Efex-Dlsoo Inferno'- The most blistering 
hardcore tape known to man. No Gabber's 
co ^MI ion is complete without it. 

Goodwill- 'Good Jazz' An acid-jazz injec¬ 
tion sure to make you a Fan oF the laid 

Goo&The AM experience’- It’s 6am, 
here^some house. 

David Hoflandv Dave moved to NYC... he 
Found some records. 

John Keeserv ‘Subterfuge' DEEP flowing 
tranol from Denver’s trance lord. 

KeB- 'Generic Mlxtape'- Yup, he plays 

records. 

Klkoman- 'Clusterfunk'- Mellow house to 
kickin' groove. 



U003 


- ‘Fascinating Rhythms'- tast 


Coast Trancey goodness. 

Teny Mullap- new School Fusion 2’- Some 


Chicago DJ- he's okay. 

Sho- Pandora's Box'- Techno induced 
^mythology 
Sleepy C- Driving Muslk’- Acid to keep your 

eyeWpen^ 

Tron- 'Fucking Hardcore' Intense hardcore 
From Chicago s Tfon. 

Troll- *0rum & Bass for ya Soul'- Thumpity 
kickin’ jungle. 

Synergy vs Niok Nice- The Master Ran' 

Intense journey of Funk, house, and trance 
From two of Wisconsin’s best, III 

Swmw: ^Sound of the Apocalypse'^ 

Massive s Synergy takes on the woricref 
house and Trip Hop on a 90 minute advenJl 
ture. m 


\ 


ChlpB 

DJKC 



QUAGMIRE- Massive Milwaukee Music 
Compilation- From the cats that brought 
you all this comes Forth a new record label 
From Brewtown. 12 tracks of superb 
Hardtrance by artists From near and Far. 
Artists include: Mark Verbos, Slide (Dave 
Yanu), T.I.S., Cybie, Drew Young, and Theory 
Collapse. $12 plus postage. 





































bliss 


p . m 

Oil! 


On 


Experience £c$t®cu 

A too% Natural Rush 
of wtr'Htl expanding 

euphoria! 


x ait aod sf9id order fonn 

name_ 

address _ 

ity. 


$10.00 per tape 


.state 


ihane( )__ 

lend check or money order made out to: Impact Records 
IV. Er' 1 —“= -— - - 


nail to: BIB l». fckhoff §t., Orange, Ca. 9BS68 

shone in order: [714J 634-9166 For o catalog send $3.00 


2/, HOUR ORDER 

INFO LINE 

(818) 344-3268 

<§)utr@ge@us Ch@m\ele@n 

7217 Geyser Ave. Suite B 
Reseda Ca., 91335 










































bingo 


Sewing 

Hps 


sheep 

MUttlNS 


Jagger 


bahule* w«r#a^^*®* 0n ' no worrt ’^B* 


You could 


fJlMrHf.rm 24 . I lore MUI»>C »nd 

tjffl g WI bettr* tor i Mltme 

"iwirw m. 


€ The public has 
been completely 
brainwashed by 
the media § 


LOVE IMA SEISIBLU TEN 


THIS IS NOT 
A MISPRINT 


Entice 
your guests 
with 

tantalising 


Coloured patty pans 
on drinking straws 
make good 
FLOWERS 


How much ctiMii 

Tin having friends over for cocktails 
How much cheese should I allow for 
each person on a cheese platter? 

Mr* T. Baker, 
__ Cabafita, Vic. 


So many 
gn?af Aussie 
cneeseslo 
^oose fom 


su>eatOFFER ENOS MIDNIGHT 


trim- 




Front the Bible 


It’s 

Yoda. 
































EXCLU SIVE 

INTERVIEW 


•>— 1 guy^that'wouWcfxne'overh^re^akea'ki ' uckers .They're the kind of 
the spokes & gearTofour sceneThevvf,^^ \ ,hrow an a * a int ° 
wonder why the Hardcore aot rpniaroH he kinc ! 0 guys that wou| d 
hard(?)house. naracore got re P laced by some lousy excuse called 

of some bui1 - 

““I" 5 ® 

grave, they take no shorts whenthev let' vou knnIT at,Ca ly l p,t 0n your 
as^&^createdNasenWuten 1 * 30 ' °" ,he eighth da * “cited God's 


[Where do you ' ii ve?-=* ** tBY »** «rWhf 

We live in the industrial city of Newcastle, 

[Australia. This is also where our label 

f 1 ? 1 is based New castle is where 
[95 ,o of ALL hardcore techno (real hardcore, 

Inot happy shite) comes from in Australia. If 
[you were looking at a map, we are 150km 
north of that piece of shit called Sydney. 

INewcastle is the most technologically 
[advanced city in Australia, and there is talk of 

IMoui/pocflft _»_ . . 


(Newcastle receiving colour television sometime flT! 3 ^ far aS the laws go ’ there are a 

before the end of 1995 (as well as bitumen like !° ban Parties- just 


I. , iL . --- fCICVIOlUII bUllie 

[before the end of 1995 (as well as bitumen 
roads, and Australia’s first McDonalds ) 

I Probably. ' 

[What is the scene like in Australia? 

[What scene? If you go to a rave down here 
you will be guarenteed happy hardcore shit all 

Ininht Mnof iUa rv ii_ ii 


What are the laws like down there regarding 
parties? Are there parties in any freaky ass 
locations- any ‘see god’ type of experiences 
that go with the Aussie ‘rave vision thing’? 

The parties down here are getting more and 
more commercial. They are fucked. Just last 
month some drug-fucked raver cunt got shot in 
the arse by the cops after they chased him 
from a rave. As far as the laws go, there are a 


night. Most of the cunt DK\ofupm>Tcr™e o Ne^caSe'w" 1 hT , WaS he ' d in th€ 
full of Terror Traxx and DWARF rennrrt* a, ™ W ™^ We . had a ! mosl a " °<»» 


I r „ r _ --" ^ ° Up VVIU1 

full of Terror Traxx and DWARF records 
Failing this you will probably be bored shitless 
by a bunch of pus-ridden cliquey hand-bag 
fucking house music. This is mainly the case 
lin a shit hole like Sydney'. In Newcastle, how- 
lever, the scene is VERY underground and 
extremely full on. The underground parties in 
Newc ast|e usually only attract anything up to 
1200 or so people maximum, but the vibe is 
pretty fuN on, and many people go home after 
their drugs wear off with their tails between 
their legs (amongst other things)... 

From the Bible 


i i ,i _ . .- w i paiues- 

like the Criminal Justice Bill in England- but i 
guess this will push parties more underground 
me best parties are by far the UNDER¬ 
GROUND hardcore parties. Most of these par¬ 
ties are small, but have an excellent evil vibe. 
They are usually held in weird places- like one 
of the more recent ones was held in the middle 


- — . ■ - w V4II | | WO l Cl I I VJI II |C 

BLOODY FIST acts playing in this old con¬ 
demned house all night, while anyone and 
everyone rolled up with sledgehammers and 
crowbars, and proceeded to demolish the 
place while we played. That was fucking 
bizarre. There have also been some parties 
held in old World War 2 bunkers in both 
Newcastle and Sydney. As far as the Aussie 
Rave Vision thing goes (whatever that is)- fuck 
it. Raves are shite. The best parties are the 
free underground ones and the word of mouth 
ones that happen a lot down here- and are 
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very very hard- attracting all sorts 
of weird people and ‘anti-ravers’ 
from all over. 

History books say Australia 
was the dumping grounds of 
English criminals... any con¬ 
vict blood in the Nasenbluten 
gene pool? 

We were all bred in Newcastle. 
Most of our families worked in the 
Newcastle industries- steelworks, 
coalmines, etc. There’s nothing 
outstanding about them- just typi¬ 
cal working class Australians... 
that’s it. 

How did you hook up with 
Industrial Strength? 

In August 1994, we were asked to 
play at a kiddierave in Sydney. 
This also happened to have 
Lenny Dee on the bill. We just 
thought that we would go down 
there, scare the shit out of all the 
kiddies with a bunch of ‘undance- 
able’ doomcore, before packing 
up and fucking off back to 
Newcastle. It just so happened 
that Lenny caught the end of our 
set- after which we got talking, 
and discovered that ne had actu¬ 
ally bought one of our own white 
labels in Sydney earlier that day. 
Three weeks after his visit to 
Australia, we sent him a tape full 
of shit, and he decided that he 
wanted to do a double EP con¬ 
sisting of some of the tracks we 
sent him on the tape, and some 
tracks we already had released 
on our own label. 

A lot of people (including our¬ 
selves) consider Nasenbluten 
the saviours of quality gabber... 

The rebirth of quality gabber had 
to happen sooner or later didn’t 
it? Just look at what the fucking 
thing has turned into... We have 
just been doing what we have 
been doing for years, and we 
were quite happy to go on releas¬ 
ing our own little records in 


nasenblute n 

Australia indefinately. It was completely out of our hands 
when things blew up. When gabber started out, it was cold 
JPIPeasant AH we are trying to do is continue along 
wjth that feel- without going off on that happy tanqent and 
withput selling out. When we were starting out we were 
making breakbeat tracks, built on the early English sound 
This was just a collision of Detroit and the beats from Hip 
Hop This is still some of our favourite techno today as the 
emphasis was usually on the dark/ cold/ unfriendly feel of 
the tracks, and not the accessability or number of units vou 
were going to sell. We still dabble in the dark breakbeat 

and we have released a lot of these tracks on 
limited edition pressings on BLOODY FIST. There are not 
ffiSyfieppte who like this style of techno, but they can just 
fuck off because this is a continuation of our roots. Roots 
are fucking important, as a majority of the people in the 
scene at trie moment have none, and no respect for the 
people who helped get the ball rolling. M 

Who are some of your influences and who gains your 
respect f 

oiVw» ;T l i' y° u " ame it’s in there. Our records are usu¬ 
ally a collation of every kind of music that has impressed us 
[? r as loa 9 as we ve been alive- from hardcore punk to 
£ ?h^! rk l and , Jom earty Hip Hop to industrial music- it’s all 
' n J h 5^ e - 1 could give a list, but I won’t for two reasons: A) I 
a 7 a !^y cuot. and B) There are too many names, and 
re * a fy a toss an yway... These people deserve 
respect for helping to hold the REAL hardcore techno/gab- 
n n £ n® .!°9 at 0® r - and refusing to sell out: Lenny Dee, 

D O A, Delta 9, Hooihouse, all KOTZAAK acts, all BLOODY 
FIST acts, Rage Reset, and basically all true underground 

ninl s ,'5 uc i as: f TRIKE Records, FISCHKOPF records 
D^jital Hardcore Records, Industrial Strength, Praxis, 

nf£f S 1 ’ G ^? gsta 7°°" s Industries, Shockwave, Junclor, 
Drop Bass Network and several other true underground and 
bedroom record labels that are keeping the spirit alive and 
kicking whether the mainstream rave scene likes it or not. 

YOU MENTION KOTZAAK! I thought I was the only 
fucking one. Leathernecks first is still one of my V 

fn V HnH eS ; S P? W "9 <* records, can I get a top ^0 
Ojclude favonte body parts, orafices, etc....) 

Yes, KOTZAAK (s certamly one of the maddest hardcore 
fP® 1 ® aro 5 jnd at the moment... and did you know KOTZO 
a 5 a ck - Leathernecks) was actually a Lenny Dee 
record? Yes, belive it or not, he did this record with a 

gfTO n .9 u y- Anyway a top 10 list is as follows (records/ 
body fluids/ parts included). v 

1. FISCHKOPF #7 (PROMO) 

2. SMEGMA V ; 

246 / DELTA g RDEST K0T2AAK ep / STICKHEAD 

GRIM REAPER / SYNDICATE 
CUNT ’$eHKrf!i 

ARSE GRAVY 

HATE TANK / DELTA 9 « 

10. CUNT 


fuck you don’t tell me what to 
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Nasenbluten (nar-zen-bloo-ten) are:- 
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DAVID 

melo. 
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Age: 21 

Occupation: Owns/ runs 
the label BLOODY FIST 
and works in a record 
store in Newcastle. 

have sex with: 
WOMEN ONLY 
Drug preferences: 

Caffiene and Alcohol (to 
extreme excess) 
Satanism: here we go 
here we go here we go... 


Age: 21 

Occupation: University 
student 

y.fes to have sex with: 
WOMEN ONLY 






e* 


Age: 21 

Occupation: Consuming 
copious amounts of alco¬ 
hol and lining up once 
every two weeks on the 
dole queue 

Likes to have sex with* 
WOMEN ONLY 


(Satanism at mk unavailable for comment on either drugs or-\ 

ISatanism at the time of this writing because they were both off down at the nuh noHinO 
Vrat-arsed and shagging some birds. Pmhahh, DOt " <*>wn at the pub getting] 


fi^ow^b^H^^^'oTrilu?^BSSy*S3te*sSBa TXSSSP&Z ‘Rearing 
[with strange Americans ‘Playing golf (o n Iv°on ce a m?n Do, mS ,a * interviews 

\ Jonly once) ‘Farting loudly in an elevator fuN’of nuns 6 "*" 9 t0 th * " CW Uf?ra ' Sonic record 


£n?rte fu if k ’ & shit seem to b e favorite 
hi?Mchit have y° u L 9 u y? had to deal with the 
fti'isb't censorship bit because of it? 

We have not yet had to deal with censorshio 
fer we were recently threatened with a ’ 
iP r ? n ?-°. , . er .5 +l0 Sfalms we were 


What equipment do you guys use, and what 
sources offer the best sample material? 

Our equipment is total shit. You can buy the 

f 3oKTI nt * use down here for less than 

sTanHArinn ' ,VJ * ICI rclaims we were cd^Iii ■pstance, that track on the double 
mc ,„;_i cP cunts when they brouqht a com- called Blows T The Nose’- the one with the 

ended uo1?iSfrfn?n hn0 act t0 Newcastle. We Sn^AMir/^ 16 in it_ wel1 - that was made 
rII«f?JdP/;?5. v,n 9 v t0 censor one of our cassette 2 n an AMIGA 500 <computer wif -- 


ended up having to censor ine of our cassette 

BW&SS?. Se C s 0 6^ h „ , ? Sh,,enCOUn - 

I here have been no problems with coDvrinht 

beSn^th ntS yet ’ an ? 1 think jt W 'H be?>K? ht 
thase (ecords are underground 


po ' e r>'l^fara S '-Ja7nTsWrawng<S"we' r re 


sick 


ungrateful that Hip Hop restarted his washed 
h T e hl' he , Godfather of SoThe can 
ClvdP Qt.?hhi J h ?^°/ n . y guy * have respect for is 
t/uc ? c ^h U ^ b e ^'fi d ( dame s Brown’s drummer) 
stuff ,ll h ‘Fnn^/n at shoul< ? 9et the credit for ' 

h 1 ^& 9 a» and Carrild ,ite 


27 


■ -."r” computer with 1 MEG RAM 

£ s »fg a U ea f half ° f a " the °'her tracks on 
} hat a • , T J? e f,rst advance paid to us from 
• ndu et r 'al Strength for the double EP actually 
would have paid for our entire set up at least 
tnree times over... but we are strictly AMIGA 

| U rSdJ " co . mes x ? music - Aar on has 
loads of old analogue keyboards as well, but 

^iE?thi nds t0 . sa, jple u them with his AMIGA- 
givino the sounds that beautiful tinny 8-bit qual- 

aK'i c r sua lty we have found that the most enjoy- 
a A 30rds are , t be ones most cheaply maae y 
AMIGAs are so fucking cheap and nastv and 
he sound qulity reflects this- raw Ss S and 
^ e L- S0und stlcka out like a pair of dog’s bol- 

MmrtiAo f wedd ' n 9 cake. All 3 of us get our 
samples from different sources- Aaron gets 

vision? nS G A S i ! ro T hls keyboards and the tele- 

gets mostt .tt 














and a microphone and you will have discs and 
discs full of screaming/ yelling/ cursing/ gur¬ 
gling sounds by the encl of the night. 

For the fans, what the hell is that loud, gur¬ 
gling German-sounding dude saying on ‘No 

More Fucking Soul’? It’s amusing to think 
what WE make of it while chanting. 

The loud, distorted voice on 'No More Fucking 
Soul’ is sampled from JAN by THE SPEED 
SOUL BROTHERS- released back when ROT¬ 
TERDAM records were still interesting. He is 
speaking Dutch and is saying “Listen and “You 
play it (the track)”- both translated of course. 
Those samples are taken out of context of the 
original Rotterdam track- it’s better if you here 
that track first and understand it before you lis¬ 
ten to our shit... 



Any violent crimes you’ve commited (lie if 
you have to)? 

The last time we committed a violent crime was 
at a Sydney rave, when some cunt DJ played 
the latest release on DWARF records when we 
specifically asked him not to. So, I cut the 
fuckers head off while David took a photo : 

A BLOODY FIST DISCOGRAPHY: 

To date, BLOODY FIST has released 9 
cassettes and three 12" vinyls. This is 
because there are no longer any vinyl 
pressing plants in Australia. The last one 
closed on us after we released our third 
12” (500/600/1200 EP / NASENBLUTEN) 
late last year. Some tracks from this 
ticular EP, as well as the 
one before it (Newcastle 
Hardcore Vol. 2) have 
been licensed and 
remixed for the forth 
coming BLOODY 
FIST SAMPLER on 
INDUSTRIAL 
STRENGTH (IS032). 

The latest 2 releases 
are: 

FISTC-08 - Bloody 
Fist Live At The 
Slaughterhouse (100 
min. cass.) 

FISTC-09 - 


Annihilating Jizm - The Ultra Cynic EP 
Our next vinyl release will be in a couple of months (after 
we press the bastard thing in England), and then a 
Newcastle compilation CD towards the end of the year. 


BLOODY FIST currently represents Nasenbluten, 
Xylocaine, Overcast, Disassembler, Syndicate, Memetic, 
Netas, Embolism, Pendulum and a bunch of others. The 
release list is slow and painful so I’m not going to bother. 
All the BLOODY FIST acts are from Newcastle ONLY. 
Strange but True. 


jmirihgfa. 
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Get in on the cheapest ad 
rates in town- ana reach 
10,000* hungry brains per 
issue. Massive has national 
distribution, along with super 
cheap as hell rates. Get your 
business card run For only 
$45, or get a quarter page For 
only $85. Run your ad in a 
number oF issues and get a 
discount oF up to 30% oFF. 
Ask us about our color 
options, too. For more inFor- 
mation- call or write: 




OUTRAGEOUS CHAMELEON 
mi GEYSER SUITE B 
RESEDA. CA 91335 
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-Aeld Boy Todd P...A Journey Through Trance Volume 
TWo 

Perhaps some of the most beautiful and angelic 
trance treasures can be found on this tapes...soarlng 
strings, soothing acid lines, and mixing as smooth as a 
bottle of Asti Spumante. Milwaukee's Acid Boy has 
returned from tape dormancy with this kicker...sixty 
minutes of pure trance music...Eye Q. Harthouse. 
Important, and Platlpus style. This comes highly 
recommended for connoisseurs of deep, mind 
controlling, and pumping tonal content. Availably 
exclusively through Revolutions...tape and booking 
Inquiries can be directed to 414. 347. 1141. Get thisl 

-DJ Peterbllt...Interplanetary Funk Lore 

Madison's Peterbllt dishes out buckets full of funk on 
this cassette...A culmination of broken beats and 
trlppy synths on the San Francisco tip. Very polished 
and smooth programming with great mixing. Heavily 
filtered acid breaks, slow funky disco breaks, more 
breaks than you can shake a slick at. Very much in 
the Garth/Jeno vein...a tape for all you St. Louis 
kiddles. Direct all Interest to 608. 255. 5790. 

-Thee-O...Cyb©rsex III - Mental Masturbation 

Straight from the city of angels comes Thee-O's latest 
Journey Into the sounds of the trance dance. Interest¬ 
ing packaging (silver bag, sliver cassette, sliver 
condom). The mixing Is flawless...the music Is 
excellent...very much worth the time of you 
acid trance heads. Check out his Komakino tape for 
some seriously fucked up music. Locust, Aphex Twin, 
Bauhaus, etc...crazy. For booking Info, dial 213.427. 


-DJ Earth...Soul Reflector 

Exceptional music selection on this tape...very mental 
and progressive trance compositions coupled with 
the funk of the United States west coast. Less than 
perfect mixing is the only drawback of this 
tape...there Is one point which I think would scare 
away even the most gracious of dancefloors. If you 
look beyond that, you've got some nice music and 
programming; tracks that probably won't be found 
on most other mixes...and that's definitely worth 
something. 


-ACIDIC- Journees by DJ Liquid (California) 

A funky acid trance ride await you In this Installment 
from DJ Liquid. We start out on side one on a cosmic 
tribal plain with a subdued acid line cutting It's groove 
sublimlnally through the background. The acid 
Increases throughout, taking on the dominant sound 
over an ambient trance wave. Side two flies Into 
some 70's cop-fantasy ragga blast funklfled with 
breaks and a base heavy armageddon. Aztec 
rlddems warp in and out with a progressive feel 
intermixed with a sanfran funk. This side develops a 
morphing creature that emits an acid-bass funk 
festival that must be heard to be believed and 
enjoyed. Swank to the tenth degree 
Contact: 408.236.2077 (Eric Lee) 

-BREAKING TRANCE- Rob Gardner (Virginia) 

Don't be fooled by the name of this tape. Upon 
immediate injection Ihls tape files like a lovely ham- 
nrier the sounds of funky acid over fop a hefty serving 
of sanfran breaks- a combination that soothes the 
lysergic mind that craves the funky drummer's cease¬ 
less rolling over In It's grave. Here and there, It all 
breaks down on a Miami bass tip, causing one's knees 
to dip and the 40's to pop- for all the 40 ouncer fans In 
the audience. The music on this tape rocks- to put 
aside any poetry that may confuse you whether or 
not to get this gem (somewhat like the title) 

Contact: 703.971.2694 

-Sound Factory Fridays PRESENTS: DJ Richard F (Cali¬ 
fornia) 

Blasting open with the telltale giggling of Josh Wink's 
latest pleaser, this tape flies on Into a total funk House 
groove that successfully puts you in the realm of 
straight up Chicago House. Vocals and the indescrib¬ 
able disco horns await you around every corner- sure 
to put you under their hold and keep your head 
bobbing until dawn breaks. The melding of an 
upbeat trancer and Short Dick Man' on Side 2 Is 
absolutely hilarious and makes the tape worth havlng- 
Just for this. With the exception of a popping record 
here and there (due maybe to the age of the 
records), this tape is a deflnate must-have for the 
person who can't get enough of this funky combo 
Contact: 714.634.8350 
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-ADAM- the way (Illinois) 

This tap© comes to us via Chicago and definately has 
that chl-town feel to it. A mix of Instrumental & vocal 
trax make for a nice early morning selection. Sound 
quality is lackluster, but the mixes are clean for the 
most part. Oh yeah, this tape Includes that Orbital 
mix of Madonna's new one. 

CONTACTS 12-989-8642 

-RON D. CORE - caution acid (Earthquake State) 

Out of the LA area comes one of the few. the proud- 
a west coast hard style DJ. Ron's mixing style Is rather 
refreshing- slappy, quick, never letting a track sit for 
too long. This tape, like most of his, is recorded at his 
store. Dr. Freecloud's Mixing Lab. The mix Is live so It 
gives you that spontaneous feel that seems to be 
missing from toadies computer edited, over slicked 
tapes. Turn the motherfucka up & let the beeeitch 
ride. 

-SIMPLY JEFF- FunkNtrlp2 (California) 

The way this tape opens you Just you just know it's 
gonna be like stickin' your dlng-a-IIng In that fine ass 
thing you've been meaning to give a ring. Quick 
scratching over a fat old school track that breaks Into 
a glorious mix of trip hop & funk beats. The tape Is 
filled to the rim with excellent scratching & clean 
funked out mixes. If you're into the left coast style- hell, 
even if you're not- get this one, toss It In and rock the 
Depends off of your ever techno-hating neighbors 

-DJ LIQUID-LIVE (Home of Ronald Reagan) 

Eric Lee AKA DJ Liquid, Is quickly becoming one of my 
favorite Dj's & yet I've never seen the guy play live. 

This Is due to his ever morphing style of music- includ¬ 
ing a little bit of everything- funk, old school breaks, 
trance,acid; even The Yaz & Meat Beat Manifesto. This 
mix starts off with Vapour Space & breaks Into a fresh 
feeling blend of everything an yer mutha. The legend¬ 
ary 70’s gang flick "The Warriors' even gets tossed Into 
the mix with a slo-mo sample of Cyrus screaming 
"CAN YOU DIG IT?I". All mixes are clean, even when 
styles are shifted. Doper than Mr. Roper, fer sher. 
CONTACT: 408-236-2077 Journees@netcom.com 

-P.U.R.E. mixes by DJ's speedy & huggle (Viva Los 
Vegas/ LA Woman) 

This Is a nicely packaged double pack of tapes by 
two quality DJ's. The first tape I listened to was 
Huggle's. Out of LA. Huggle lays down a nice mix of 
trance laden with very funky 303 lines, not the type of 
boring-ass acid shlt-blscult track crap that seems to 
be getting put out by every quadriplegic shllball with 
a shitty old analog piece ‘o gear for the day always 

(whew.that had to be said, please accept my 

gracious apologies ....oh, nevermind, shove that over 
used ancient thing up your ass). The mixes by Huggle 
are Indeed pure, never sliding Into the realm of boring 
303ing, whups, I mean mixing. DJ speedy also offers 
up a nice listening experience 


for all to hear, although the actual sound quality of 
this tape Is less high end than Huggle's; kind of odd. 
The tape opens with "Size 9" by Wink, one of the most 
building tracks to come out in a while. Size 9 sets the 
tempo for a flawless mix of trance, house and acid. 
The only problem occuring happens when a track 
seems to run out in the middle of a side. 

Word Is Is that these guys are coming to Green Bay 
during the beginning of September- check 'em. 
CONTACT: 909-603-8101 

-Summer 21 & Uplift- DJ XIAN (Ohio) 

Out of Cincinnati, DJ Xian offers up two tapes re¬ 
corded in March & April of '95. Summer 21. the most 
recent, has two quite different sides to It. Side one Is 
dubbed 'Trance Theory' and as the name suggests, it 
Is very trance styled with clean mixes. Side two. 
Variation Theory - , has a very house styly feel. Over all, 
the tape Is a good listen with only a few prot >lems. 
Those being poor sound quality & a few weak mixes, 
Uplift Is based on the same styles of music but also has 
the same basic problems. 

CONTACT: 513-683-2560 

-Revolutions Live Mix Vol. 3: Synergy 

-The Masterplan Volume One: Synergy vs. Nick Nice 

Massive collaboratin' muthafucka blasts Into that 
realm of mlxdom with two funk filled cassettes pre¬ 
pared to put some shake In that hunk of fat you call 
your booly. The first, an Installment In the Revolutions 
live mix series, opens up with some stuph my hunk o’ 
fat I call a brain would call some seriously funkallcious 
shite vocal hayouse moosique. Dead on mixes that 
give top 10 bonaflde insurance that the ladles are 
gonna get loose 2-nlte. Watch out for flying bras 
when the lovefunktaplmpadoclous man much like 
Synergy a.k.a 'The Love Dokta' steps foot to the 
tables. Side Two pops Into a mlndbendlng Trance 
journey- letting the funk rest because man, that cat 
can only jig for awhile before his feet begin to bleed. | 
Now, if that didn't appeal to you senses, much less 
your hormones. Synergy McLovepump teams up on 
the other mix with the world reknowned DJ Nick Nice, 
aka Cardinal Bar Multiafucka, aka The French Con¬ 
nection, aka That Guy Who Spins For A Million Fuggln 
Russians- and if that don't sell It. then I'll just have to 
describe the tape then... Side A Ihe The Nice Side' 
side, opens with some damn fine tribal that morphs 
and rides Into more trance-tribal stuff- but seemingly 
morphing back and forth between a mix of trance, , 
tribal, and house, making for a good trip... mucho 
bass in your face- rest assured. Side B the Synerslde' 
serves up the trip in the same vein, taking on a more 
spacey composure- going in different places, but on 
the same tip. Towards the end. it files deep Into the 
chunky Hayouse section- no complaints here. This 
tape rocks steady- It don’t fake the funk. Buy these j 
tapes and hire these guys. Massive Posse Is here to 
dominate your living room and ready to come to you 
town and molest your women. 

Contact: 414.777.3982 
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Deepashe Moog (Shewey Traxx. US I 

frsr LwX ZZ iZ ' 3 " f0rn,an ' abel - Wh - I 

west coast trip hoppm white label VC'lT'T 3 S ' amm,n ' 

SaM *- No, ,00 ZZZZZZZ “ZT Mt 
Bass 8m Twins II I White Label US I 

'" P hopper from ta 

cerfatnlv hi ° ' dea who P rodu «d this, but they 

first track isThedehn,^^ Mme Jr ° Und S,de A ' s 
floor bass drum which couples'Salmm * 1°°^° 

Franc,sco XbSw,*,,, 7" a " a San 

drops. I Brad I mp ed acid lines and catchy 


^C'XS,Tr No Pro '""»" uk. 

Nad Professor real soon...,. s.eer ’ZZZZT''' "* 
journey into utter shite P,«, „fr ,u ° m rhe,r 

off the Massive's last Id "Prote -'*a 30 album ° f rem,xes 

Nad Professor has , a ,ed a n '°h "" b »«. ,bo 

fhe depths of dob pool , P<1 wh,ch delves ,n,o 

" r ° m *»hoods 

Yaki Da.,,1 Saw You Dancing (Ffrr. US) 
rracV\har elaflVel5 | commerc,a * and pretentious garage 

Helden goVah^d (fhf^M^Whch^Doct 0 ^^^ ^ rmand ^ an 

ball of frenzy ThTflipTdV^** 3 dancef,00r fr 'endly 
laid back house set So dh' T'*' * * mCe fi,,er *>r a 
I Brad I °' d ,he V0Cal m,xes Your own good. 

Blunt Funkers...God's An Astronaut (Logic US I 
Logic Records, taking a break from th<. r b 
dropped a nice dittv of ^ i e German trance, has 

The mix htt ng m ,S D ^ ,he h ° U5e "»™. 

I finally someonedid n 7,1ITT*?' on** 
house with disco elements ,hs, h lri '"PKl-ltO Ppm funky 
«-■ Bes, record Z [T TO J " m 

OP Iron, las, „a r f Sr !d" * Smte ,h ' Blake Baxter 

this twelve inch blissfuf svnth, n Sen ° US h ° Use mus,c on 

heavy modulation ha ;Cs a H 6 ' me ' Jnd 

’* revives „„ „ The 

some new reworkmgs and tinker,ngs watch the h"^ a 

ups to those Who dare exoenenre ,L'7n h bn?jk B,g 
and no respect to those wh ullness of the break 

the remixes on Touche' Records'*^ ^ e,0rehjnd! Check out 
I Brad I ° rd$ for a few interesting twists. 


&o,ng Global Senes...Votla! (GGS. France) 

hif'tbe dance arena^n years* ThtsT m °" » 

every track Going Global Senes h If C0mpila,l0n of almost 

remixers such as Hardfloor Pascal FFO«i ni W ' 

Justin Robertson, and more H.ohi u° S °, ' Ver L,eb ' Fluke - 
infamous "Yoke Yeke" 7m7 ^ ' nclude rhe now 

atfnl'anS 8 °' ^ 

a classic to ressurect m or^ '' he ’ r back Ca,alo 8 for 
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Amos...Ler Love Shine (Positiva. UK) 

A pleasant little two tracker with remix honors going to the 
allustnous Cleveland City stable. Side A s "Ruff Mix' is a deep 
vocal houser with pianos and the rest. The (lip side gets real 
interesting with the "Tuff Mix.' a kicker of a progressive 
choon which breaks down to a very catchy percussive minuet 
before launching into synth and vocal bliss. Absolutely 
stunning! (Brad) 

Speedy J...G Spot (Plus Eight/Warp. UK) 

Witness the return of Jochem Paap! Ten tracks of thick 
electronic craftsmanship from the mind that delivered the 
intelligent Ginger" and dancefloor |umpstarr 'Pepper.' Most 
of the tracks on this collection are less than danceable...more 
peaceful and mind tickling frequencies. However, for those 
of you who can t stomach ambient, there are several 
exceptions: 'the oil zone" is a trip hoppin' electro composi¬ 
tion. Ping Pong drops as an epic progressive trancer. and 
G Spot will probably excite you as much as two tickets to 
Epcot Center. Highly recommended. I Brad) 

Eddie Flashm Fowlkes...Let Us Pray I Bold Soul. US) 

Uplifting vocal garage house from Detroit's Eddie Fowlkes 
with Maunssa Rose adding the diva flavour. Kinda spiritual 
lyrical content (hence the title) ..stirred up a bit by Miami's 
Oscar G of Murk Records. For the most in funky under 
ground sounds.-.advance to the dub mix. Oh yeah...it’s on 
pretty pure white vinyl too. (Brad) 

Mmry...Useless Man (Mt Air. Holland) 

Quite profane (and hilarious) vocals combing with the 
remixing talents of Jark Prongo and The Grid. Blending 
bumpy beats with some very thick synrhs. the Grid turn this 
track into a slammin' progressive overture. Jark Prongo gets 
fhe big Synergy ht-five for their mix...abstract and subtle * 
sounds which lead into a sparse ambient break followed by 
a wildish-pitch exit. Don't miss this record! (Brad) 

The 24 Hour Experience (White Label. UK) 

Not alot of information on this record...it's English and it 
rocks! A track for all the ladies! Chunky deep organs, 
pumping bass drums, and soulful vocals. Very Dj friendly 
and very limited in pressing so get yours or get none 
(Brad) 

Out Of The Purple Haze (Communique. US) 

This is my personal favorite release to come from Minneapo 
Its since they began releasing records. Some pretty large 
names show up here...DBX. T-1000. Derrick Carter, etc. 

Definite highlights include Derrick Carter's "Theme From 
Blue Cucharacha. Dan Bell s journey into maximum 
minimalism, and Mystic Bill's peaceful, chilled out. laid back 
house track aptly named “The Future Beholds Tranquility.' 

Other artists which take things to a more acidic realm 
include Communique's DJ ESP. Contact Record's Hyperactive. 

NYC s Adam X. and Drop Bass Network's Jedidiah. My 
advice: Go straight to the Mystic Bill and Derrick Carter 
tracks.do not pass go and do not collect $200. I Brad) 


Secret...Birds (Lady Bird. Belgium) 

Can you say H-a-r d f-l-o o r boys and girls? Okay...it's not 
them but it sure as hell could be. An unbelieveably energy 
ridden piece of wax...punchy percussion, more drum rolls 
than you can shake a stick at. and a funky vibe lifted from 
the bowels of fhe tripadelicious beat reserve (don't ask me 
what I was thinking of when I came up with that!). That 
says it alLBItndingly Massive! ( Brad) 



Ramin...Mekka Grooves Pf. 4 7 i 1 ( More. Belgium) 
Important Records has a progressive subsidiary!?! It was 
news to me until I found this little gem of a twelve inch. 
Ramin of Logic Records fame with a very pleasing two 
tracker...the a-side. Phunky Beckenbauer.* flows saxophone 
vibes with deep space harmonies for a remarkable house 
track. The flip side. La Pussy De La Lola Langusta" makes 
one tingle as the needle works it's way the noteworthy 
rhythms and eclectic synths. Rock On Milwaukee! ( Brad) 

Heller N' Farley Project...From The Dat Volume One (Jus' 
Trax. UK) 

The gentlemen responsible for Roach Motel. Fire Island, and 
the whole Junior Boys Own experience drop this four 
tracker in fine form. 'B-Boy Black' and 'Ultra Flava' are 
exciting and extensive dancefloor rockers.TJus Friends' and 
"Golden Afro' are excellent d| tools to get a crowd buckwild. 
Another in a steady line of exceptional house reocrds from 
the JBO massive. I Brad I 

Frankie Morrel Ep Volume Two I D Vision. Italy) 

Six tracks from a gentleman whose name isn't Frankie ..but 
that s okay. Highlights include the percussion lilted Tom 
Tom." the acid drenched Rebel Beat." and the deep "Give It 
Up. The only problem is that the tracks are so short...this 
should ve been a double twelve inch with extended mixes 
These barely give you enough time to get another record out 
of your box...much less mix them seamlessly I Brad I 
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Special Acid Edition - Limited (X-trax. Holland) 

A high quality 3 tracker of varying styles in acid music. The 
first track. Acid Energy . is a mid tempo acid builder that is 
good, but never quite gets there. Filled with 808 percus¬ 
sion. this ditty comes to a funky peak with a screaming 
vocal sample of‘Don't hold back!!". Flip the bitch for an 
energy filled track called “x-pact’ which starts out with a 
swelling vocal of deeper in. deeper in. deeper in'over a 
fat bulky breakbeat that blows into a full fledged stompy 
kick while flowing into heavy acid lines that trance your 
brain into oblivion. Track three, properly titled ‘Delirious', 
is a hard acid stomper from hell with furious percussion to 
match. (Dan) 

Steve StolL.Hyperrealism (Sm:) e. US I 

The Highlight of this record has to be the vinyl itself. A 12 

incher shaped like a saw blade, one track on each side. 

Both tracks are mid tempo stompers. both are good tracks, 
but lack truly great qualities. If you're looking for mid 
tempo acid to build your collection, get it. if not. leave this 
one for the slick vinyl collectors. (Dan) 

Pump Panel...Ego Acid (Missile) 

Missle is a young label (this is their 5th release) yet I've 
learned to trust them already. This release is by the 
Harthouse released Pump Panel and rocks steady with 
heavy, building . straight forward acid. The B side is a 
remix of the A side with the same basic formula, with the 
only difference being that it lacks the build of the original. 
Worth a listen and should make a nice addition to any acid 
DJ s array of funky wax (Dan) 

Lester Fitzpatrick (Relief Records 34. US) 

This is what Relief has come to be known for very tracky . 
very moving, very simple, very good. This EP is all of these 
things, with about 20 BPM's added on to the normal 130 
BPM range, which makes all the better. The tracks here 
are very grindy in backdrop, but very forward moving 
percussionwise. Favorites are first tracks on both sides. 

Check before wrecked. ( Dan) 

X-Connection (X-trax. Holland) 

A two tracker t omes shooting out of the gates from X-trax 
A solid release of mid tempo techno with the two tracks 
varying in style quite nicely. ‘Watch Them Dogs' is laden 
with a preachy voice that warns in a laid back tone to 
watch out for them fiesty men that's out there on the 
prowl, while a subdued techno mongoid slowly works its 
way into your uppidy brain. The gem on this one is‘Funky 
Drive', a very trancie . building tune that breaks long 
enough for you to catch your breath before drum rolling 
you off into trancid happy-happy land. Worth the schmool. 

Cirrus...The Future (Moonshine) 

This is a very catchy slower breaks (a little too quick to be 
called trip hop) song. Clocking in at about 130. this song 
is laden with an aggressive vocal hook of 'I've seen the 


future'. Dave Prince is listed in the vocal credits (what is 
this world coming to?). Well, damn, it is good- just hard to 
describe. If you're into the Hardkiss sound, this is certainly 
one to get. 

Psilocybin...Delicate Substance (Missle) 

From the creator of Spicelab. Oliver Lieb. and a partner, 
comes one track of pure, driving hard trance. Expect not 
the light floaty quality of a Spicelab song, expect something 
prepared more for the DJ than the living room. The track 
starts out with a FUSE type 303 line and works its way into 
some bludgeoning, screeching strings that hit you in the 
back of the head, the way they linger is great, before 
breaking into a percussive acid waiting period that slams 
you right back into gear with those screaming strings that 
Just won t quit- a slammer for you trance 4 acid heads 
(Dan) 

Subjective Duality ( Reload) 

I can damn sure say one thing, if you've got Red 142. get 
this slab-o-wax. Surely the best imitation of the Red sound 
to date. 4 I'm not sure if I'm saying that with a little bit of 
cynicism or not. The record is decent, it's Just hard to ignore 
the Redish breakbeats and chord progression going on. All 
considered, this record is a good piece of trance material 
that would mix quite well with the Red series. (Dan) 

The Siren (White Label) 

Woooooh. man- how can something so simple be so 
fucking gnarlie. Okay, it goes like this. 

Distorted 909 kick 
Drop the kick 

Add tornado siren at 200 db 
Resume kick drum • 

Drop siren 
Add siren 

Now pick your ears up off the floor. A definite for any DJ 
that likes to piss a few lunkheads off. (Dan) 

The SpeedFreak...Town Terrorist (Mokum.Belguim) 

The first track opens with the classic cheesy la-da-di sample 
4 I m thinking, shit, another shitty release from the 
formerly powerful Mokum records. Then -BAM the needle 
gets slid across the wax 4 this pumper shoots info a full on. 
sample heavy hard ass gabber. Fuck, even the Hed Boys get 
thrown into the mix. 4 you know what . it doesn't sound 
too cheesy. Four tracks of quality GABBA. not cheeseburger 
happy hardcore. A good bet for any hardhead's out there 
(Dan) 

BLUE AMAZON-4 seasons 4 the runner (sm: )e.US) 

The sm:)e label sure does put out some quality stuff. The 
vinyl is always pleasing to the ears 4 eyes. This 4 tracker is 
no exception. A double 10 pack, it contains 3 very 
different mixes of the soon to be classic’ 4 Seasons'4 a 
track called 'The Runner'. The original mix of'4 seasons' 
is what slams here, intermingling gothic chant iyle lines 
























with elements of acid 4 trance to form a mover that rocks, 
plain 4 simple. Flip it for'Runner'. Here we've got a 
mellow trance piece that chills you while still managing to 
move you. The second record contains the remixes. The 
first is a funked up Sanfran style number that clips along 
at 130BPM. The last track has a Detroit Track feel with 
gritty percussion 4 bleep all stomping in robotic mayhem. 
Get it. I command you. 

Trance CentraL.The Trip (Kickin.UK I 
This is excellent... with too many notable names to men¬ 
tion. this thing is packed with so many good songs that you 
could use this thing, and only this thing, to build a whole 
set. 19 tracks ranging in style from wavey ambient styled 
trance to pounding hard trance. This is too good to say 
much more about. If I said any more I couldn't say 
enough. Get this before it gets you. (Dan) 

Wicked Wife...Rok Da House (virtual. Germany) 

Written by Chochi (of Chochi's Chewns fame) 4 R-Damski- 
so its gotta be good. The title track is one of pure 
dancefloor pleasure. A trancing acid mover, it bleeps its 
way in before blipping out into a breakbeat at 100BPM 
that instructs you to 'ROK DA H0000USE' before jamming 
right back into the mother ship for the ride back. Fuck 
the B-side with a pole, arright? (Dan I 

Emotive Force...Power Device (intelligence. UK) 

The A side is a straight up trancer with a solid chord 
progression (Dave Clarke-esque) floating above a moving 
4 on the floor beat at 150 BPM. Nothing ground breaking 
here, but it would fit in quite nice in a subdued trance set. 
The B- side is slowed down and offers more progression. 

DJ accessable with a solid bass kick to start, this tune deals 
with ambient chords layered with funky acid lines. A 
quality release. (Dan) 

Frankie Bones...Einstein E-me • 3squared (Drop Bass. US > 
Side one starts off with a rather boring track called 
Einstein that revolves around a hard kick and a vocal 
sample proclaiming emschtein'in a disgruntled old man 
voice. Whatever. The second Aiider gives this thing a 
swing. Entitled 'Point of No Return', it shakes you with old 
school synth lines a la early Rotterdam days and moves 
you with a kick drum from fucking hell. This all builds to 
a maniacal percussion work out that reams you with 
double time kicks, jungle licks, and snares that kick ass all 
over the world before breaking into literally the freshest 
synth line to come out in months. The next track is a 
classic Drop Bass style grindy acid worker. The final piece 
is an old schooler that uses house style samples and synth 
lines but moves in the 150 BPM range. Kickin' ass and 
takin names. Brooklyn style. (Dan) 
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• Blue Dot Technique (Experimental. US) 
Four tracks from the New York fella who 
brought us the exciting Diffusion Ep's on 
Experimental as well as the Techno Fixx track 
from Strictly Rhythm. "Serax" is a mid tempo 
trancer with a slammin 909-esque drum base and thick 
acid lines..."Ativan" is a killer hard techno track with a 
wealth of modulation and 303 action. The flipside drops 
the tempo and drops the bassline with "Sexalog." a 
progressive houser with some deep keys. “Exhale" rounds 
out the Ep with some pleasant acid house sounds. One of 
the better from Experimental in a long time! (Brad) 


No Props Ep (Henry Street Music. US) 

Produced by Mateos and Matos...three extremely funky 
disco laden house tracks in the Henry Street vein. "Feel the 
Groove" lays down some senous hands in the air potential 
with the guitars, rollin' bass line and horn section..."Phtlly 
Anthem" works it the same way. "Rainbow 95" takes up 
the b-side with disco stabs and trumpets...drop the bass, 
boost the mids and let this one ride. (Brad) 


The Underground Dominahon Ep ( Experimental. US) 
Brand new Expenmental Records material from the 
beautiful city of Assisi. Italy. The Underground Source" 
rules this Ep...very catchy acid lines and 125bpm percus¬ 
sion work together to produce an excellent set 
beginner...some trancy keys drop mid-way to close out the 
track. Nice! (Brad) 
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Tone Theory....Limbo Of Vanished Possibilities (Plink Plonk, 
UK) 

Chicago's Derrick Carter on the production...with remixes 
from the illustrious Hr. C and Plink Plonk label mate 
Bushwaka! Derrick's mix is what you'd expect...Chicago 
house with an acid edge, Mr. C's mix is relatively 
interesting . loses the vocals and adds more a more 
percussive feel to the track. The Bushwaka! mix follows 
the same direction of Mr. C's...definitely not the best Derrick 
has done but certainly not the worst. (Brad) 

Atomic Babies...Sub Conscious (Electrick. Holland) 

New York's Joey Natoli via Shiver subsidiary Electrick of the 
Netherlands....very thick and trancy tones combined with 
some heavily filtered 303 is the best way to characterize 
this ep. Monkey" is the highlight of this slab...percussive 
acidy. and downright mental. The flip-side's "Provasic" 
takes things a bit harder...adding some obscure vocal 
sampling and strings for merit. Look for more from this 
artist on the newly crafted Digital Hut and Hyperspace 
labels. Four tracks...it's all good in my hood tonite 
(Brad) 

Halo Ep (Resonance. US) 

A pretty green white labeL.what can I say? A Quick acid 
tracks which a german feel....a downtempo semi-ambient 
acid tinged space walk...a midtempo stomper with building 
analog tmkerings...and the best of them alLa very "pretty" 
hard trance track in a Logic/Jam El Mar/Eye Q stylee 
This is quite a diverse ep and a must have for slaves to the 
trance dance. (Brad) 

Alter Ego (Harthouse, US) 

I will probably be strung up and beaten for saying this, 
given the fact that Alter Ego earns the respect of such 
highly respected jocks as David Holmes and the Harthouse 
crew themselves....rhis record blows. Straight up. Very 
mediocre ambient-esque tracks with very dull percussion 
can you say Casio, boys and girls?). Some tracks reach 
the tolerable level but bore me about halfway through I'd 
say avoid this one and pick up the Dark Hearts compilation 
instead...and lets just hope Sven Vath doesn't show up at 
my door with a shotgun next week. | Anonymous) 

Paradise 3001...Low Sun In Dub (ESP/SUN. US I 
Witness the return of Paradise 3001...With Dr. Nunu's full 
length of last year finally getting domestic distribution, we 
can expect some excellent reception of this artist who's 
been pumpin' out slammin' tracks for years. This four 
tracker is the bomb...Side A has two vety very kickin slow 
jams with dub elements and a drum kit a la funk.. WAtch 
the bassline, my friends. Check out the "Sunspots" remix 
on the flip side for the acid/trance style you're probably 
used to from the Nunu. Excellent Excellent Excellent 
(Brad) 


Mike Dearborn...Muzikal Journey and Razorsharp (D-Jax 
Up Beats. Holland) 

Two brand new offerings from this Windy City wildman 
and Massive contributor...the man. the myth, the playa the 
Dearborn. The Muzikal Journey CD picks up some tracks 
off the Moments and Razorsharp double packs as well as 
some very different new experiments, paving a new 
direction of sorts. Highlights include Oliver Bondzio and 
Ramone Zenker's remix of "Move" and the slightly spacy 
Crystal Pyramid. Razorsharp" picks up where "Moments" 
left off..,acid musik with it's own unique flavour. Best 
tracks include the stellar title track I “Razorsharp -303 
mix ) and 3:45am." These are not faceless tracks...this is 
the future of acid music that will fill dancefloors 
globally...stand up and be counted. ( Brad) 


Relese Numero Uno from this label hailing from NYC Sidi 
A is two tracks from the Industrial Strength/Plus 8/etc. 
recording artist. John $elway...electro trance with distorted 
rhythms. BPMF (of Prototype 909 fame) drops a rather 
experimental ambient compo$ition...very trip worthy tones 

002 la,er ,his surT| mer with AutoKinetic 
and BPMF picking up the production. Finely Crafted 
material. (Brad) 


Joey Jupiter...Omega 9 (Digital Hut. US) 

Six hard as fuck acidgabber tracks full of distorted 909's 
and piercing hi-hats. This is the first release from NYC's 
Digital Hut records...continuing the Brooklyn tradition of 
no-nonsense hard dance music. Watch this label for more 
i U s laden stompers. (Brad) 


Sound Patrol...$weetened. No Lemon (Orgamco. US) 
Derrick Carter on the full length tip... a rather pleasant 
departure into blissful and pure house music. This project 
shows a real depth and diversity to Derrick's production 
ability... bumpy vocal tracks, progressive quirky composi¬ 
tions and some excellent downtempo material. Definate 
highlights include "Cruisin' with the Top Down" and 

Tripping among the Stars". This isn't one you'll want to 
miss. (Brad) 
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This is the 

. st install- 

^ merit of a column 

-. based around ambient 

. „ ... music for Massive. This will hopefully 

be an every issue thing only one problem- not enouqh stuff to 
review. If you re an ambient/ dub/ trip-hop DJ, producer, or 
musician send stuff to Ambient Corner c/o Massive Maqazine 
Onto the reviews. y 

EMIT 2000- instinct records/t:me records UK 

Instinct records sure does seem to be turning out a lot of ambi 
pnt comp s as of late. This is both good ancfbad. Where there 
is a market for mediocre techno trax on wax, there is absolutely 
no market for mediocre ambient on cd Instinct seems to either 
1 - Ut u°^^ c . e,lent cd s or e,se ’ well... . you get the point 
^mit 2000 is a two disc set that falls on both sides of the fence 
HfJJ the material being exceptional, half being unacceptable. 
Disc 1 starts off beautifully with , ‘=:o:f‘ by Symetrics and goes 
into a mind blpwing (or mind expanding) song entitled “Infhe 
Extreme This track features one Celia Green reading various 
extracts from papers published by The Institute of 
Psychophysical Research- talk about fucking intense. Warninq- 
Xpj? Track+THC- Levitation. Other highlights on these two 
£ D w C hd d p cw 0 Many People’’*"Boraers” by Bad Data. “Lost 
§• P-Eye-Eye & Nine Churchill Drive 7 by Internaiional 

Peoples Gang. A good listen. 

ARAM SHAIKH-journey to the sun- instinct,US 

n # 6 of Instincts ambient series Adam Shaikh blends the cold 
^hnology of the modern industrialized western world with the 
tribal beliefs & sounds of India to make a rich soundscape that 
penetrates the mind of the spliffed out listener. While ever-last¬ 
ing pads keep the listeners ear captured the tonal complexity, 
the eastern textures throw your mind into a cobblestone alley in 
the middle of Timbuktu, listening meditatively to the driftinq 
sounds of culture in the air. While still being 100% electronic 
this release seems to promote a richly organic feel. Beautiful 
mind music all the way through. 


United State of Ambience 3- Compilation- Moonshine 

Moonshine releases another compilation of some of the finest 
ambience to hit down with artists from the UK, US, and 
Australia. Electric Skychurch, Rabbit in the Moon, and Salt 
lank return to the series, while many new artists from the UK 
and Australia make their dubut on this impressive series 
Preferable standouts are Rabbit in the Moons’s ‘Dubassex’- 
with a funky breakbeat flying in sanfran stylee, Aquila's The 
Awakening, and Lumukanda’s ‘Red Black and Mellow’- ever- 
changina mindfunk to say the least. Chilling and soothinq is 
Electric Skychurch s ‘Outside'. A definate CD to obtain for max¬ 
imum funk and chillage at the same time. 

TERRE THAEMLITZ-soil- instinct,US 

bimpfy put.this release is the best ambient, texturewise these 
ears have been lucky enough to hear. The whole album is an 
intense, almost religious trip through electronic bliss. While the 
ii s n ?.! ! ?y ed out ?? a continuous journey, the tracks exist 
well on their own, taking you from bizzare sub bass to high sine 
wave lines that seem to float out of the speaker. Unexpected 

ii ,n the fi bum m y st,c, y mend together to form an ambient 
trip iiKe no other. 

Facil- Instinct Ambient 

From the ongoing series of ambience from Instinct comes Facil- 
an installment that is out on it’s own with a different sound all 
£2 e i* er V T rac * 1, 89-16 acts as fair warning that motion and 
the art of surprise are what this is all about... deep from inside 
comes a surprising bass wallop that carries the flow, and 
instead of asking for you to submit, keeps you at ready atten¬ 
tion. From then on, whispering samples and liquid sounds 
intermix into a cosmic array of sounds that takes you places far 
beyond the. minds general scope. Track 4, Tree Frog , comes 
ou of this liquid mix with a chaser anthem that fluctuates in and 
out- almost dancing, with a stuttered kickbassdrumalicious 
thump. This falls out of heaven into some odd sample play that 
^ lrrt0 .u nex * track, 700 x 7’, another surprisinginter- 
H™®"* b . a i s that carries in leaps and bounds. Track 6 

88-30 starts with an almost experimental horror, likely to take 
you by surprise, but not likely to please you. It eventually set- 
les down though, and puts you back on track well through to 
[rack 8, loop 8. when our bassy friend returns, along wifn a 
creative array of sounds that mkes this one of the best sonqs 
on Facil, and acts as the finale, ah, but that’s not all. After a 



Battlegrounds: __ 

A Collection of Hardcore 
Cyberpunk (Mokum/ Roadninner) 

The classic hardcore label Mokum makes an official US 
introduction with this compilation release of 15 (I) tracks on 
digital platter. Most are of the newer ’Happy’ hardcore 
genre, with a Tew tracks exhibiting the colder-edged Teel. 

The standout track though, Is deTinately Technohead’s ‘1 
Wanna Be A Hippie’- with it’s anthemic ‘60’s style drug sere 
nade along side the doomsday 909 distortion kick. This CD 
is a deTinate must have Tor the ruTTnecks who want to to 
take the terror home with them. 

Astroeat Realms (Binary Recordings) 

The maiden release oT Chicago s Binary Recordings comes 
out strong with a 10 track mindtrip with Astroeat. Astroeat 
is known primarily Tor his releases on Drop Bass and the CD 
allows him to expand his apparent talents into the.world oT 
electro-acid and mid tempo grooves. Most of the tracks 
show an innovative taste behind the use of the 303, with 
’Faith’ and ’Node’ (especially) deserving additional merit with 
their use of creative sampling. Every track holds it’s own, 
making this CO a staple to the collection of any devoted 
acid Tan. 


The Theory of Evolution (Wax Trax/ TVT) 

20 tracks of pure bliss. This a compilation oT tracks from 
the Evolution label- a division of Warp (UK). It is very rare to 
ever be given the chance to hear such a rich array of experi 
mental (boy, is that an understatement) music in one place. 
This entire CD seems to play on the same rules as the tracks 
that are featured on it: there are none- this gem will appeal 
to tranceheads, funkmuthas, technodaddies, and even all 
their retarded drooling cousins hidden in the closet. No 
amount of technoreviewbabble can even justify this piece of 
artwork. Get it. Standouts: Fuck, IT’S ALL GOOD. Damn, if 
you're still reading this, you should be shot. Get out of your 
pod and buy this bitch. 

Speed Limit: 140 bpm* 6 (The Joint 2)- Moonshine 

This newest installment takes the jungle giants- Moving 
Shadow and Suburban Bass Records and mixes them up a 
second time (the first being on Speed Limit 3). Back and 
forth, track by track, the two labels throw their best artists 
n the mix: Omni Trio, Renegade, Kings of the Jungle, and a 
lost of others to make this rolled-up, laid back bass 
thumper. 

ACID RESISTANT- (Sm:)e Communications) 

Alright , this shit is fatta than your mama's bootay. Now that 
that’s clear, lets get to the details. Reason N° 1 that it's so 
good: it's mixed by DJ DB. Reason NS2 that it’s so good: 
every track on this CD comes out of Cologne, Germany, 
lome of acclaimed acid artists dj ungle fever, Walker, 
ike Ink, the list could go on & on. Some highlights off of 

this include umm.every fucking track. Don’t waste your 

time reading this , go rob old ladies til you've got fifteen 
bucks and buy it. 


HMV. SOrtfeH*. 
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It's like hip hop without the gangsta 
flava...like techno without the 
crazy dancefloor sweat...like 
ambient that you don't fall asleep 
to. It's "trip hop" boys and girls and 
it's the raging buzzword in record 
shops, chillout lounges, and record 
label meetings everywhere. Trip 
hop isn't all that new of an 
idea...Mo Wax and Ninja Tune 
have been dropping slow jams for 
years...however, this element of 
underground dance music is only 
now being given the respect it 
deserves. Here’s a brief explica¬ 
tion of what to check out and what 
to leave in the bins. 


Funki Porcini...Hed Phone Sex (Ninja 
Tune, UK) 

Three Twelve Inches of some pretty 
crazy tracks...jazzy, sexual, complex, 
and always Interesting. This 
collection's highlights include the 
2010 sampling "Something Wonder¬ 
ful," the extremely funky "Softest 
Thing In The World," and "Dubble." 
Triple packers for sexy slackers, my 
friends. 

The Jazz Headtrip (City Of Angels/ 
Moonshine, US) 

City of Angels is by far one of the 
most interesting labels to pop up on 
the west coast over the past 
year...dropping some excellent 
breaks records, bumpin house ep's, 
and a handful of delightful bombs o' 


funk. Definite highlights include the Crystal 
Method's “Keep Hope Alive" and the extremely 
laid back remix of the Mephisto Odyssey's 
"Black Dahlia" by none other than SF“s Dub Tribe 
Nice Work. 

Up, Bustle, and Out (Ninja Tune, UK) 

From the gents who brought us the acid jazz 
classic "V Ahora Tu“ comes this five tracker from 
the illustrious Ninja Tune. Very tribal sounding 
slow jams with loads of bongos, disco guitars, 
and a rather pleasant horn section. Best tracks 
are "Draped, in haste. Interpretation" and "Se 
Viende Coca Aqui“...both working well for 
minimal jams and transitional tracks...Check out 
"Aqui No Mai" for some very strong material...the 
bass line on this one deserves some attention 
Nice! 
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Cru$tation...Now Til Never (Cup Of Tea, UK) 

The seventh release from this somewhat elusive 
label from the United Kingdom. Three 
tracks...One is stellar and the others are medio¬ 
cre. The title track Is by far one of the best trip 
hop jams to drop this year...ultra-groovy broken 
beats, twisty synths, and some scratching for 
merit. The flip slide consists of two very dispos¬ 
able and uninteresting tracks which serve best 
as filler if anything. Definitely worth the invest¬ 
ment for "Now Til Never." 

Silent Poets...Shalom Remixes (Bellisima! 

Records, UK) 

I first heard this track played prior to Massive 
Attack's live performance in Chicago...very dub 
laden and dancefloor moving tracks with semi- 
rastafarian lyrics. Remixing honors go to the 
master of dub (the Mad Professor) and Palm Skin 
Productions. Best mix is by far the Palm Skin 
Productions Dub Mix which sounds a mite like 
and Orb/Grid track slowed down with a jungle 
style breakdown about midway...the track 
comes back down to original speed and exits in 
a very chilled fashion. The Mad Professor mix is 
done in a fashion you'd expect...dub...straight up 
dub. This record must be in your box. 

Gescom Ep (Skam Records, UK) 

Very tripped out and dubby electro rhythms with 
a feeling that resonates In a deep and penetrat¬ 
ing fashion. This is Skam’s third release...and 
quite a kicker it is..."Snackwhich" begins with 
what sounds like a sample from some 1940 's 
action/adventure film and drops a 125 bpm 
percussion line (kinda noisy though). The flip 
side is my pick...very Dust Brothers-esque with 
some nice acid lines and stabs. Check It! 

DJ Krush Ep (Shadow, US) 

Three tracks from the newly created domestic 
division of Shadow Records...jazzy and bumpin 
trip hop with guitars for merit. Quite DJ friendly 
and versatile. Check out the full length Ip/cd 
from DJ Krush as well as some tracks he did on 
the not so new Abstrakt Workshop compilation. 
Not Bad. 

Total Trip Hop (City Of Angels/Moonshine, US) 

Yet another comp from City of Angels...featuring 
some kickin' tracks and remix work from the Dust 
Brothers, DJ Icee, Philly's Nigel Richards, Mike 
Kandel (ExistDance) as well as the slammin 
"Green Mushroom" from Darkside of the Shroom 
(aka Omar Santana). Quite Decent as 
usual...gotta love those LA cats. 
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RISING HIGH 

FUTURESCAPE 

two cds of the latest trance, acid and 
intelligent electronic music from the uk's 
rising high records ) < 

includes new material from the irresistible force 
as well as tracks from neutron 9000 and syzygy 

aHo available Iran instinct records 

KING OF THE JUNGLE tdbicd) 

20 bass bumpin' Jungle phaffle* 

PLUG IN & TURN ON K2 IdWcd] 

ambient and trance compilation 


RISING HIGH HI 



INSTINCT RECORDS: 26 WEST 
17TH ST # 5 0 2 -T 

NEW YORK, NY 10011 

• moil; 
72170. J 7^3'gicompuiorve com 
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e Dance Of The Subversives 


If you think too much, ideas build up all 
! ever the inside of your skull, kind of like bathtub 
iscun. You have to clean them all out periodically 
land start <*er. The best way to clean out ideas is 
[to tell there to other people and have them make fin 
you for isotnding crazy. This is a perfect forun, 
-ause the editors expect to publish, uh, ravings, 
efully it will be interesting, even if chock full 
I o' tangents, and possibly composed -of utter quasi- 
lintel lectual bullshit. If so, er, sorry. 

Might {&$ Weil just jimp on in. The idea here 
[is to toss a little logic at the big picture of the 
[techno phenomenon, fteybe this is stretching it, but 
I modern scientists seem to be finding that logic 
I functions a lot like silly putty- including holding 
[impressions from whatever you apply it to. Anyway, 
[put on your thinking headgear and sit back in your 
{mental easy chair. Let's look at this techno party 
Ithing, from a viewpoint not so close to it. 

ISociologically. Which means, what finction does it 
1 -erve i n society, besides being a mecca for mutants? 

hat do these gatherings accomplish? It takes about 
{five seconds for Average Joe to decide that techno 
I is a crockJbf beefy, repetitive shit and boy, are 
[these people dressed funny. Joe sees a whole bunch 
[of ijpckps listening to psychotically fast dnm 
I machine hell. rata 
|that's it. fuck Average 
I Joe. He’s boring as 
hell anyway. Wbckas are 
rprobably objectively 
{good for something. I 
{mean, besides giving 
[the police fun weekend 
[activities. If drum 
Imachine hell brings 
[them together, well, 

{cool. 

By 'mutants', I 
an people who look, 

[act, or are substan¬ 
tially different from 
[the statistically aver¬ 
age hunan. There are 
two possible angles on 
| how we have developed 
[from average humans into 
[techno mutants. Pfeybe we just succumbed to a clever 
[capitalist plcy playing on our desire to be cool & 

J , ound. 0l»> alternately, we have the particular 
kind of minds which are attracted to techno, and 
the fact that we find similar minds in the scene 
really floats our respective boats. Not only to we 
get to listen to our favorite kind of sound, we get 
to cb it in good company. So is this positive or 
negative? Various authorities of the world heartily 
agree that bantt^g congregations of mutants saves a 
lot of trouble. Bigland, for instance. But then 
again, England seems precisely the kind of place 
Lthat could use some good, solid evolution. 


why mutants are a plus. Nonstandard humans have g| 
nonstandard viewpoints, which generate nonstandard 
ideas. We did a survey of people at parties and ask 
the question, "Are you always late for work, but | 
too valuable to the place for them to mess with you 
for it?" 7CK of the kids said yes. So maybe this , 

nonstandard idea thing has something!to iti Creative 
solutions, particularly in an ever-complexifying 
world, are handy as all hell. Ergo, networking cre¬ 
ative mutants is good. At least, in theory. Well, 
at least they don't burn heretics y 1 

If what we're doing brings together creative , 
or intense people, gives us an experl&ice that sends| 
us back out into the world more creative & intense- 
then it's a good thing. If it's pinnacle of the 
scale of 'entertainment'- a phenomenon where we go 
to lose ourselves and forget about the world- then 
maybe it's not. If we just go to parties and put 
all our energy into it, quit our jobs, and live for 
the weekends, well, the noun would have to be Ki 
'chowderhead'. In reality, the scene Is both. It’s a 
spectrun of kids varying all the ages and all the 1 
levels of having their shit together. Sane are crazyl 
geniuses going to get inspired and seme are genuine-l 
ly driving their grey matter to loserville. Most of 
us are in between. This isn't meant mbe all nega¬ 
tive; actually l. 'think 
there’s tons of energy 
in the midwest right 
now and all we have to 
do is demand a certain 
level of responsibility 
not only fran those 
| who help out with par¬ 
ties, but also from 
those who attend. Any 
one of us can help out 
Others, or mess things 
Up for everyone else- 
and that’s got to be 
[acknowledged. People 
1 are in it -for differ¬ 
ent reasons. It’s just 
a matter of which of 
I these reasons wins out. 

„ We know what the media 
thinks- and it's all too 
easy to let sensationalist reportirg define our cul¬ 
ture. But ultimately it’s up to us, 
decision is only between interpreting It ourselves, 
or letting others define us. 

I gjess what I’m trying »say here, is that 
if we’re claiming it's something really cool and 
using that to justify all kinds of crazy maneuvers 
we take to get there- then we better make it some¬ 
thing really cool. There’s a lot of activities in 
the world that people pursue because their justifi¬ 
cations sound like they make sense. That's enoudi. 

&Jt if we don’t want to be just kidding ourselves, 
it's gotta *“ ^ 1 ^ vmm 
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for. Stick to the cutting 
:o the wavefront. As In,, 

world in waves- a slic¬ 
ing novelt>' and innovation 
around those it works for. 
waves created- instead stick 
Read Alvin Toffler for more info. 

> once something is fully developed, death .%? 
wyinsi fio on to the next page. Evolution is about 
ing when change occurs, and vhen no change 
- you get dinosaurs. 

Maybe this is all just too many words to 
p it moving. The music evolves further and 
further every year, and the ritual of the parties 
has to keep up- If you’re into it, step bock from 
this thing and see what you can see. Not the poli- 
:ics> or the specifics, or blah to the third 
power, but what the movement means. What’s son 
cool, that you put up with all the craziness to 
get to raves? What have we got going ck*r\, and 
what’s iv with this sound? Music is the virus that J 
crystalizes a mutant subsociety around it- ,4iere 

lu- '$' ere fo ^ to the collective mass of 

the lndivickel mutants. Anyway, I’ll quit yamner- 
ing and babbling. If you see st place that needs 
it, make sane waves. 
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-Suppose Synergy spins for three hours at a 
constant speed of 125 beats per minute and 
closes with a down tempo set of trip hop for 
another hour (at 98 beats per minute). Not 
taking into account freaks, how many beats 

MTs? 5660 PUShed throu 9 h the crystal clear EV- 

+KiS?°! e ° Clever raver P urch ases a Roland 
tb303 at a pawn shop in Tomah. Wl for $32 

including tax. Being the conniving capitalist we 
all strive to be. he sells It to his friend Jens in 

SSge? $,60a Wha ' 15 ^ P, ° m m ° r9in ln 

-If the ratio of boring, faceless, shite acid tracks 
o exciting and innovative acid records is 5:1 
and 612 acid records were released last year 
how many good 303 laden tracks were avail-' 
able for you to get your grubby hands on? 

-Suppose Terry Mullan is booked tooplay Milwau- 
kee Wl from 3:00 - 4:30am and from 6:00-7:30am 

Tnuo ?° 9 w IL At What speed wl11 he need to 
travel In order to be on time If the distance 

is 75 miles and he stops at the 
Wendy's Oasis for five minutes? 

r r °™I Gr A throws a party in Milwaukee and 
gets 1 sot) paid attendees at $15 a pop, how 

$9000 Sin th ?7 P ° Cket if the P Q hV only cost 

S shoS So" SeemS ° IIWe ShOCklna ■ i( 
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A h « S a " flava " level of 7 5 and DJ B has 
25 f less flava" than his counterpart, how much 
actual "flava" does DJ B posess? If DJ B wises up 

h,l?ri ° P , S i! Pinnln9 gabber (HAI) thus Increasing 
his flava by 100%, what is his final "flava" level*? 

; S n^ POSe I° Ur friendly nel Qhborhood author 
spins a rather distressing club and gets 45 re¬ 
quests for shitty R & B and cheesy house tracks 
each night. If he plays 5% of these unpleasant 
songs, how many people does he appease? 

-Suppose 96% of all customers at Gramophone 
music get treated like shit (the other 4% are 

of360Snnii thQny *K UQndme)andan average 
of 360 people pass through their doors each 

mklrrSl aVera ^ e ' h ° W many poor sou 's have a 
miserable experience at Gramophone each 

-Suppose there are 234,000 raver airls In the 

lf 2 °°<» O' "’em get men ncS X=ed 

lot hnvf , ° W 1009 wil1 if take until the whole 
lot have holes in their stomachs? 

-Massive’s Bonus Question: What is the sum of 
303+909+808+ ,01 +202+505+^+70^^727? 



















































contact IntelliNet @ 

Vox.519.641.7059 
fax.519.641.1399 
email.plus8((i wincom.net 
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We've Seen the Future Perfect... The Future Is Now. 

\ Jo,n * AT \° ocross ‘"•'verse as we present the first in a series of 
l \ v ''° rW *'«k oreno fc»ctw» y if oft when? all the madness began , 

fc M A Y D AY s { y I e e e b o y e e e ! I 

k "i M"* ^med virtually unimaginable two years ago, today becomes reality. 
■ j °° r once ,ntima ^ techno & house nation has morphed into a mega phenom 
m j enon r *porking the imagination of art entire 

f j generation. Crying through the gates of the new millennium, we re a 
/ mass cultural movement fueled by sonic digital shaman , fused os one, united 
a pulsating, pounding ond perpetual transglobai 
elcome to o rave new world, baby. 


AUGUST 191995 


K , V W1 I*, IYY3 IN CHICAGO 

ht»p Into a futuristic underwater aquadelic sonic splash at^ 


Foaturltifc vjtir hyperdollc ceabouhd siren, hostess 


TKKETSAT: 


Cash only: Canon Pirie Scott, Blockbuster Music, 
Rose Records, Tower Records & Hot Tix 

CHARGE BY PHONE: (414)276-4545 
(414)494-1414 (312)559-1212 
on CALL FOR A CASH LOCATION NEAR YOUI 


SUBMERGE SPLASHES DOWN IN A 100% 
SAFE 'N FRIENDLY, WORRY-FREE STADIUM 
TIME TO ACT IS NOW!! TICKETS ARE ON 
NOW NATION WIDE AT ALL 
TICKETMASTER TICKET CENTERS. 

TICKETS PURCHASED BY 

AUGUST 18TH ARE ONLY 

$ 15. TICKETS SOLD ON 

THE DAY OF THE EVENT / 

AND AT THE GATES 

( IF AVAILABLE) ARE 

$20 


EVENT INFORMATION NUMBERS: 

(312) 409-N.A.T.O (312)851-5434 (312)409-1312 
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was 

the day of the 8th MAYDAY. 

And as many oF you know this 
was my second consecutive 
MAYDAY so I Feel it’s my duty 
to give everybody the 411 on 
Germany’s biggest rave oF the 
year. 

The number oF people 
in attendance was double that 
oF MAYDAY 7 in Berlin. The 
total For the evening was a 
whopping 25,000. I was also 
inFormed that all tickets sold 
out within a couple oF days, 
WOW $$$$!!!!!. I’m certain 
this is true because by the 
time the ads were in the maga¬ 
zines (Raveline, Frontpage, etc.) 
they all had a big SOLD OUT 
stamp on them. Not to men¬ 
tion the 2 million viewers oF 
the German music station 
VIVA which broadcasted a 
good 5-6 hrs oF the 
evening. The broadcast 
consisted oF interviews 
with many oF the artists 
including myselF, DJ Skull, 

Josh Wink, and a host oF 
others as well as live cov¬ 
erage of the different acts 
and DJ’s. 

MAYDAY was broken 
up into three sections, the 
Main hall, the House hall (or 


what I call the "not so fukin’ 
hard hall”), and the Ambient 
hall. 

The line-up in the Main 
hall went as follows: Tantra, 


Manu le Malin, Hooligan, Mark 
OH, Daz Sound, Marusha, Yves 
De Ruyter, DJ Dick, 
Hardsequenzer, MISS DJAX, 


Westbam, Marc Spoon, Tanith, 
Colin Dale and Gary D. The live 
acts in this hall were Neurotek, 
Meteor 7, Genlog, Moby, Force 
Mass Motion, Yello and 
Sunbeam. 

The Not So Fukin’ Hard 
Hall’s line-up had Tom Clarke, 
Joey Beltram, Trevor RockliFFe, 
Carl Cox, Josh Wink, DJ 
Hell, JeFF Mills, and 
DJ Skull. The live 
acts were 
Black Acid, 

The Source 
Experience 
3nd yours truly. 

■nust admit, doing 
3 live show is 
>omewhat of a pain 
■■I the ass, 
especially 
when you have 
to take your 
gear apart and put^ 
shit 

back togeth¬ 
er because the 
Fuckin’ airline 
assmunches 
throw your shit 
around even 
though it has a 
Fat ass FRAGILE 
sticker on it, 
AAAAHHHHIIIII 
Anyway, my live 
show went off 
really well and 
much to my sur- 




































prise I found out after my show 
that it was broadcast on TV, 

I'm sure glad nobody told me, I 
might have went and hid under 
the stage (just joking). But 
beside that the best part of the 
evening for me was getting to 
hear Jeff Mills spin for the first 
time. I can honestly say he is 
one of the best BJ's I have 
ever heard in my life. 

Now you ask, who was . 
in the Ambient hall? Well, I 
don’t remember and I can’t 
^find any flyers around my 
jDigpen called home. 
^But it was very 
,cool in there 
.because the 
^real DJ’s and 
even someone 
Lwith a SH-101 on 
[stage tweakin’ his 
[little heart away. 
Obviously these 
were people 
^who do this 
quite often, 
unlike some peo¬ 
ple who go out and 
buy a bunch of beat¬ 
less records and then call 
themselves an ambient DJ (u 
know who you are). 

I’ll say it again, if you 
can, go check it out, I think its 
something that most people 
would enjoy. So start saving 
those pennies because the next 
MAYDAY is at the end of 
November, I believe it’s gonna 
be in Frankfurt, I’m not sure 
but either there or Berlin. 

Hope to see you there. Peace. 























































XPLORlNG ANALOG GEAR WITH MASSlVE S OWN AClD FREAK 


Lately, it seems the most often asked 
questions about old gear, to me anyway, are 
how to use it with other stuff, old and new. 
Anyway, since I haven’t written in awhile, this 
time I m going to try to get all oF the technoids 
up and runnings. 

There are several options or routes, to go 
with in setting up an analog studio. You could 
control old synths with old sequencers and sync 
everything together. You could use CV/MIDI 
converters and triggers to control thinos with a 


could sample nqtesffrom a 
don't like this icMfa I wt. 
this takes awayfhf^v<Jlves oSF r 
to be manipulatltUmYeal time 1 
Finally,,you coy.ld sample whole 
can be and has ’ 
limits; tehqgift.pi 
I’m just going t 
Feel they,a&4he bj?st v$ay 

machine^‘ wg SSM 

synt|s From olcf s"?^^^^^^^he5Pivw : e r* 
designed to be, do iti Old Roland 

I rv n TPl ys A A TrS ^ l 4 y 



808, TR-909, TB-303. MC-202. MQ-4, TR- 
use a 5-pin DIN connector (MIDI sty’ 1 ’ 
can be con n e c teot qg et h e r or synced to MB 
with an SBX-10 or SBX-80. The SBX-10 is the 
best and can be obtained (on the used marked 
For about $150. It has 2 oF the so called DIN- 
sync Outs and can also send 2 Time Base out¬ 
puts that can sync up an old analog sequencer 
like the ARP sequencer (highly recomendedl). 
Also, machines that send a trigger (TR-808, TR- 
909, TR-606) can be used to advance the SH-101 
sequencer or trigger an ARP’s envolopes or play 
a moog or korg note (with no duration unfortu- 
nately). Machines like the TB-303. MC-202, and 
MC-4 can send CV output to other Roland or 
ARP machines to trigger patterns, this can be 


extremely eFFective iF it is done wisely. 

Second, iF you don’t have the desire to 
hunt as hard For controllers as you do For sound 
making devices, you could use a new CV/MIDI 
converter. No question about it, the best 
CV/MIDI converters come From the British- 
Kenton Electronics. Their Pro-Z is a two channel 
converter with two additional CV Outs For con¬ 
trolling filters, amplifiers, whatever inputs the 
synths has. It also has a Roland DIN-sync, 

(Junc- 


in the US, 
Z It can ah 
^modified TR 
■808 and 
intro! the lin- 
... BlPig 
out $100 


c< 

. , s of mo'dipQQSnBlidQa!^ 

machines fa* MIEW is*fterf%oKrt5itive, but ii 
retimes is the only Vyayr^'Wlhe Co 
mssEasstHshaM ' 



Well; tHisIs by no^means^n alf incluslve 
list, but it is my suggestion. Any specific ques- 
tions can be brought to me directly. OF course, 
if it is all to complex, just sell (or give) me your 
analog synths ana the problem will be out of 
your hands! I can be contacted through this 
publication. 

-Mark Verbos 

Watch for my new releases on the Quagmire 
compilation. As well as some vinyl on Sembiotic 
Embryo. 
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'S A ngcles - Amsterdam •Rotterdam ^Helsinki-Sidney •Mi I 





iicago*Stockholm*l.ondon- 




"PomStar": Baby-T in 
baby blue, with spar 

AU others: XL only, Burgandy, Blue, 
Forest. Heavy Cotton, mulli-color. $ 15 

Kkrflfw im. ...atk 


■' - . ' 

| Prices include S&K a § 

ain't vit 

& in 


J’resh for 

7* 


-jfcufnilr **—e lame fuck' 

inquires % # f. FAX Attn: Corey 

967.9847 or send SASE to 1624 E. Webst er PL, Milwaukee, WI 53211 (414) 964 5329 

^-- ^ 


worth 

•The Latest,Underground Dari 
From Around The Known Unive 
New Vinyl And CD's Arriving Daily 
•Exclusive White Labels And Promos 
Unavailable. Elsewhere In’The Midwest 
•Mix Mag & DJ Magazine Plus DJ 
Mix Tapes 




New Summer Hours: 
Tues-Fri 2-6:30 
Sat Noon-6:30 
Sun Noon-5:00 
Closed Monday 


•3840 Atwood Ave 
608.223.0031 
By Cottage Grove. 

Manager DJ- 

Will Answer At 

Sew York-Viaina*Vlil 


FAX 


COM 


DOUBLE CD e A SINGLE CD PRICE 


FEATURING THE CUTTING EDGE OF AMBIENT 

ORGANIC CLOUD • XJACKS • SOLITAIRE • BEDROOM 

AND TRACKS FROM AMBIENT PIONEERS: 

PETE NAMLOOK • TETSU INOUE • JONAH SHARP 


ALSO AVAILABLE AS DOUBLE CDS 

FAX COMPILATION / AIR 1 & II / SILENCE I & II / SAD WORLD I & II 
ALIEN COMMUNITY I & II 
































d, rfi n e a | e. B e fo NW'.st a t 
i\ that these stares ctr# 
y-vinyjland that's^/ Sdi 
es are available. If you 


: Mad is on. 
their ma| 
fOr Magi| 
treasure t 


Last issue of Massive I 
bullshitted briefly about the 
artists making gabber, the 
labels supporting gabber, the 
stores selling gabber, and the 
radio shows broadcasting gabb„^..,„, 
installment was to let you know we hard¬ 
heads are still around. It was brief and 
somewhat sketchy, so I’ve decided to do a 
series of articles pertaining to the hardcore 
that will never die. In upcoming issues of 
Massive look forward to articles and inter- 
,,4 ‘““"'^ 0 f hard ass quality. 

gabbers .including myself, 
ing a hard time getting ahold 
Is and other hard tunes. 

’t carry it like they used 
d• and so is the quality 
JgBjrabels that used to 
JP&T don’t have anymore. 
^Ruffneck, Hard Stuff, and 
ill few, are aiming more at a 
__ that’s happier and 

^PWfflferionally, I Mel it’s more 
)e they rifild the hard 
ow theyjln’t. They 
•yinf fo finipthat sound jjhat gave them 
fore. NwMpll their songs 
f em *$*lllPf old trax and 
__ „ Heat# Jgftre. Very bor- 

In g. repeitiiive, aid 

you on a 


DJ RACKME 


Of Wisconsin in search of 
WHalfl’d best men- 


fpretty much 
e CD's and mix 
ave never heard 

' vv '' 1 " the more promi- 

, stores in this article, and ask them if 
‘ uld here a sample of some. If you like 
ssmsw ru s h i 200 beats per 

yo»*M lihe gabber. 

First up is Darkside Records in 

:nn j s ru „ Qut Qf [he back 

. The main store sells stuff 
. playing game. In back is a 
?of techno. The store is a large 
ace run by internationally 
Nick Nice. Prices for imports 
rang« if the $9.99 - $10.99 area. Most gab- 

§tf : bC ln thls ran 8 e - seeing how most is 

from Germany and the Netherlands. 

"mestics, like Industrial Strength and Droo 
% are about $6.50. The customer service 


extolled here is top notch. You 
”’,alk in to the store, talk with 
im about the techno style your 
to, and he’ll point you in the 
. . oht direction. For us gabber- 

heads tl% means Watts distribution list. 
Watts is the mam distributor of techno in 

h a rH U c S / does , n,t carf y alot of gabber or 

hard stuff in stock, because he has a hard 
time getting rid of it. Look over the fax 
especially in the German and Belgian s’ec- 
tions, and find what you are looking for. 

then special order it for you. A listen¬ 
ing area is provided for your testing plea¬ 
sures The only complaint I’ve heard is 

ln^ ir i, h0Urs ’ They are only °P en 3 days 
of^«'n Ur l a . week. This will all be taken care 
of as Darkside expands. Recently Nick has 
mentioned that people are showing an 

IJ! l fh r !, St - ,n . I i nd , U8lrial dance > so look forward 
i ‘ b fl at h . in t] ? e future. Visit Nick and congrat¬ 
ulate him, he was recently married. 

i „ , . > X * U P on the tour is Revolutions 

Located in downtown Milwaukee. It can be 

wYrth m f i Dd J 1 park i?? s P ot ’ but il is well 
in the effor , 1 ; This ,s the best vinyl shop 

of ^rfm°, nsin ' 11 s a large space wilh Plenty P 
of room to move around. Everytime I go 

there they always have some hard stuff 
?' k c e f' a i hei . r bins. They have kept their 
oo S tor . 1 I PP° rts . most are priced at 
$8.99. Domestics are about $5.99. This place 
? ru “ , by DJ extraordinaire, Toby Tyler with 
the help of his brother. Jonathan. As far as 
customer service goes, I think it’s great I 
know they aren’t the most talkative types 
but once you get them going they’ll warm 
right up to you. They have 5 nice* listening 
area for your convienance with a good 6 
sound system. Besides carrying techno and 
it s many forms, they also carry hip-hop. 
Revolutions has the largest selection and 
best prices for techno anywhere. 

Fak-Eye in Madison has vinyl as a 
side project. Their main source of revenue 
comes in through the skateboard/snow- 
board s t tuf f housing this place. Located in 

lhn n ba xK 1S a , closet size s P a ce for their tune 
shop This place centers around the more 

P°P ullar K f k orms of techno, but some new and 
used gabber can be found in their stacks of 

«9 C Q0 d i S n qo* are in lhe P°P ular area of 
Hr,"™?',, 99 f n r lm P° r , ls ' and $5 - 99 for domes¬ 
tics. They will special order for you to, if 
















































Swords fom Lfzzjio punk lo 
h }/} g• Though one pin ! carries 
fcn n °, ip$^(^llynilledl;with 
anjj: Plastikoian rgleases. 
s/U are th HHMP frft ..99 


knows! al>fyjt 
s name is Stapylf The t 
e techno sJUnies thro 
in<|j some Vs%l si 
t Trax byfThe Killout 
|Th e Second Sighting: 

Industrial Siren«th 


'the happiness, i fo 
I picked up 
Squad off fCP aa< 
.ftKfstic Visian'ilill. 

Near the"® 
resides the nea| si< 
toPWaiiMi I dttfn’ t 
ut Will be „„ 
Special orders a gp 
pb 0 s l i y I n d u s t r i § J s 
|x- Mypife WJVl 


some ha 


needed. Another thing I looked for was a lis¬ 
tening area, they got qVe. Nice, big pound-* 
ing speakers for yotmrdabbling pleasures 
Customer servica^tf good, they didn't bd 
eer me. hnr ih^ JrL.JP 


ger me, but they 
They’ve been s 
months. They 
Madis 
carry stuff 
also carr 
but one 


scene, not some greedy corporate bas- 
1. Don t take advantage of these stores 
*4ng is dot coo! in stores like these, 
aytng lull price helps our scene survive 
1 M u fP cal ‘hem, you cheat yourself, anti 


Watts 


Pen n 


of u 


roc 


M%the record shop four of 
These are gj%at ships run b 
SO check them out. 


mam W |SP 

A twood Ave 
2 2 3-0 031 


i h Ken o's$® 
When last^jil _ . 
dfeCXULQ in ^ 
future. 

S/hUgblight, 
braberp^ 

_ __ ^ 

r r > currently .works there. I 
places in Wisconsin 
■ vinyl. One being. Scratch 
(*&;■. Scratch PlrTs 
iSMNiKee, and carries 
To have a small tech- 

rrrm _ Tce in a great while a gab- 

^.sase does slip through. 

. K,M t0mi . C is located on the trendy Eastside 
of Milwaukee near the UW campus. Their 
main thing is alternative/new rock/ 
grunge. In the back of the store is one bin 
^carries Drop Bass releases and that’s 

Penny Lane, Scratch Pad, Atomic, and 
Earful aren t really the best places to shop 
for hard trax, but once in awhile things do 
shp through. Try Darkside, Revolutions, or 
Fak-Eye first. 

Well that’s it. Who needs LA or New 
York for record shops? Wisconsin is doing a 
good job at slaying on top of the techno 
music scene. If I’ve forgotten any or you 
have any comments, please write them to 
Massive, or call the voice mail. 

Patronize these shops. Support them and 
you support our underground. Most of these 
snops, as mentioned, are owned by people in 


Madison, V\i 

fenny Lane State Street, 
^adison.Wlp W . JF ,,, 

Jar jm 

jarful Ptrihi ng Plaza Hwry 50 
,€nosha, VVI (41 4)697-1 i?20 

< • a 

. p ad,436 W. Wisconsin 
w.W (414)272-7723 

% * c 1 Locust Ave. 

w a u k.ee , W f <414)332 .36*3 

massive hardcore") 


AMBIENT SYSTEMS 

a double CD compilation featuring: 

sell, terre thaemlitz, adham shaikh, 
tacll, omicron and more... 

Ihe second in a monthly series 

QDSD@F *1 

1 Ic 95 ^? ETI PMA * 05feof *oylor808 & sowos ysotls 

3.95; OMICRON "THf GENERATION AND MOTION OF A PULSE" 
c 0 - FAC,L ^eot dietrich from Prototype 909 

5.95 MYSTERIES OF SCIENCE THE EROTIC NATURE Of AUTOMATED UNIVERSES 


INSTINCT RECORDS 26 WEST 17TH ST #$02 A NfW YORK NY 10011 
email 721/0 17S3rn 'CompuServe.tom 
wmd ror a free catalog ol ambient and other relent 









































.Part I - Chicago (Dan) 


Jdo hnnni^f ted Youth Travel Barren Paths Yes we 

fefcSfir tBSi&xPte 5 f ? s * 

Masswe Posse “Crazy MuthlfucloV World Tour 9 S 

dreaming of C^ea/ t'd et^catffl b/ 

Pf#SB-: £ # 

I dunno. sleeping?* I replied. 

mmmr 


when you oetlir: ' l S tmrused - "Kick my Bed 

MHnr 

land lost the Tin" ' 9 t south ' kindd ^oriented 
(sent.'nVver'qe'tenoua'h nf P«? 



Ip^ace 4 garter.' fHis tlay^was'fallin^'fJrtS 

■employee s proFessional members oF the Boil ft 

Iteto &% t V 

loosed to theflrst taste^' lnd,ana - VpUa '* 
joF outdoor liFe, a photo 

lei j t w i th the Massive 
■Sludge Posse. 

A Few miles 

■ down the road we stop 
■at a Fue station, gas up 
■smoke dope and leave 
Barter calling the not too 
■inrorming voice mail. The 

■ dope qot us in trouble 
■with tne driving; Velma 

■ got us in trouble with the 
■traFFic. It was a hideous 

■ display oF pure unadul¬ 
terated perversion, the 
|!W we played sweet 

■ Velma like an accordion, 

■the way I spewed Forth 
■exclamations oF “stud 
■bulk cock that was as 
Ib.g as a horse's- 13" long 

tefisllllr 

mw 

r ruckwithontheroadgrrrr... is trying to find a parking 




spot 

where there are none. 

After waiting at least 30 
minutes in the car while 
only moving 2 Inches 
we park, grab Velma.' 
blow her up again walk 
£ f feet and find about 30 ^ 
burnt out raver kids looking 
6 steps beyond burnt out 1 
along with two 1200's 
propped up on garbage 
cans, two trashy home 

^riV ped,<m ' *9«*ra- 
tor and no amp., hmmm. 

no sound- SHIT. To pass 

we p * d > catch » 
with Velna attracting some! 
pretty weird stares from our 
white trash extraordinares 
next door (when I say white 

t°r „5 

is started... distortion F, 

pAriiW^rrAx;,“ l,l & 

L U ?'k C ^f esy kouse music and packs of 
hot bods m daisy dukes everywhere. 

»L r . ,„l A l a on 9 bewildering walk 
through what may as we I have been 

m a f at 4 L ^e. the decision is made 

to burn rubber towards lovely subdued 

. rrfrfro ?L d I U5 > Ui \ Sd T 1 never fell 
I Ic 0r i j. e j ^ was involved in Pac-Man 

I m" did wki c drivln 9 through Chicao 
l Fnb«a° r manS L Ecs WTTHC and 9 

I 5« a H n da L nce). So. home It 

oh ’ i C0Z Y bed - an d it 
was off to nibbling catland once again. 

Part II - Canton. Ohio & Beyond (Oan) * 
room. Jon and 6kiales Matt’s living 
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red eyed haze. v "ecse • Sllry I 
"You boys been smoking some 

n»^i Udn i a? L he L ask 5 j- d rour| d of 

nervous looks abounds. 

Nope we didn't do that", I say 

vn ,' !9 nff iu t ne S, d t0 see a "cense from 

you Urricer Friendly says to 


trash fireworks stand to satisfy our need 


^tki a r ed il J ? sh replied 

decided by this organization that nice lit¬ 
tle Joshua wasn t buyinq shit. Josh qave 
his money to Jon to purchase his 
^apons of choice and we drove away 
vytth a nice array.of M-70 >, firecrackers 

'Sm liuTOSy v f apDni ' wh,ch 

^car is fn motion fast 
mgtiofyffO mpF motion*.Giggles is drMna 


piay. 5he will be missed... 
-naming around a muddy ATV 
Jon s car with the trunk and 
open. 

-Falafel 
-DJ. Toast 

-Druggie freakizoids on every 
where. J 

-Femme acid boy tryina to co 


op. I mostly sat I 

in Front of the 

t0 pe ?^ e w ^° were cgm- 
tii° < i tta % minds- which In 
the time. When ! was just 
§111®$ fMll ^ome v gir! hooked me up 
Xv l k rj”®**”* m ^b° thanks. After 
HrfPff W) 4 ** W Aquavfva spjr>. I 

P h,t * ven 

m M capping. 

*«* and 

||tent 
oakea as shit I Finalfy passed 
rHH ^ooo? noon or so the 

the tent 

tot^nowmg where 1 was or how ! got 
£ere. i stuck my head put and found that 


to a brisk 7S 
HO seconds 1< 
we re on the 
[der and the t 
at the window 

1 |S^ 

Camping in 
someone say 


R«EL WHi&f 
7a*ou?£A< 
newowu 


Now It’s off to Dayto 
istic Voyage , We had t 
fb we went toColumbu 
th some people we met 


' was dvet 
: worst oh 


ih„ d tln the inRue £ n ^ ° l F dn > drug, but under, 
the inf uence of 60- hours of wakeful- . 

"^ s - Jon & G' 9 g'es arrived, we packed • 
and once again the wheels were set in • 
^}l 0r j . Dr l vin 9. through the night, the car • 
packed tight with 5 young hulking bucks • 
he stage was set for a 2 week marathon,' • 
in which time none of us would sleep 
enough, eat enough^or get laid enough. 

» , y'x hours someone said 

we II be there in six hours". That was 
six hours ago and we were still in 
Milwaukee. We re existing in a funny i 
state now, stoned and tired as shit on a 
stop and go road that passes throuqh 

every small town on the _ 

Indiana map. Who's 
idea was this, to take 
route 30 through all oF 
Indiana and most oF 
Ohio? Why, Matt's, oF 
course... scenery, he 
says. 

nL . The State oF 
Unio was in our way, so 
we decided to make the 
best of it. finding a 
nice white 


r d__ 


C Family Affaii 


Giggles. So everything checks out, but 
, not before the cop asks, “You guvs 
wouldnt mind if ( brought the drug 
dogs out here would you?" 9 

Motherfucker 


The looks abound 
sure 


again... 'Uh, 
jldn t mil 


we wouldn't mind,,, 
year^ oF potsmoking 
Flashing regretFully 
E * through my 
mind. 

Luckily, oFFi- < 
cer Friendly 
declines- < 
all is clear < 
and we < 
\ drive i 


Affair who showed us around. They were 
vlrS°f° n en ought to let us invade their pri- 
dd Y- sh «wer, and crash at their 
house. We were also given a tour of the 
Tf s u 0| i F,ei i ng f quaint little spot 

Aher »k b> 0Cdl P° ,ice £ « “Uzi Ally". 
Alter all the excitement oF Uzi Ally” * 

which was about as ghetto as West Allis 
Dayton** ° n the r0ad on our wa > t0 * 


f away 
r tense but 
relieved. 

r hours later 
we arrive at 
Family AFFair”. 
fire* 7 c . I i We r f one oF the 
h V^ C L?i^ ere# but we re sti,) told 


As 

soon as we 
arrived we set 
up our little 
tent- which, in 
part, took some 
convincing 
Giggles that us 
setting it up in 
such an open 
place would not 
interfere with 
his 


Tony 


Garcia 


Family 


Picnl 


get 


























•Crazy shrooming quy 
‘Columbus crew. Thar 
-Water bottle/trash Fi 


Jon and Giggles 
some oirls and hadn’t come 
and that was our ride home, 
we sat. Just before we were 
. rx i tart hitchhiking, Jon pulled up 
with Giggles and his Richie Hawtin look 
alike contest winner girlfriend. After 
arguing for awhile we all decided that 
retarded and not allowed tg 
n. We loaded up the 
once again, took Richie bac 
, stopped at pizza hut and it 
the highway for a LONG ric 

lights of “Fantastic Voyage*: 
Aquaviva 
who got me high 
-uzi Ally 


tanks alot..... 
fight with Matt and Dan 


Down Falls of “Fantastic Voyage*. 

-Being stranded in the middle of nowhere for 6 hrs 
-biggie s girlfriend 

Part IV- Indianapolis, Indiana (Dan) 

i ji between Dayton, Ohio and Milwaukee is 

Indianapolis Indiana. Indianapolis is formed like a wheel with the 
hub being a humongous statue dedicated to the carnage of bodies 
during some war. The statue is second only to the Washington 
™L° ni i n ?/; nt * n height- as far as monuments go. Matt talked much 
i .S' s j a ! ue t c hr °y9 h °ut the trip, saying that it has become a 
cult-like tradition for him to stop there whenever in the vicinity of 
Indianapolis. The day we decided to stop in Indianapolis hap Y 
pened to be the 4th of July, so the monument was crowded with 
patriots seeking comfort from the dead bodies carved into stone 
Walking around this mass of cement after 3 rather 
sleepless days gave me the feeling that I was never to return 

hrV'iL n j ng w £ s ri 9 ht * Wh * 1 don’t know, that’s just how I 
felt. Walking down the steps to the automobile, two girlies were 


Oh 


the 


fun 


be 


ad 


with 


do 


cw 
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mmutei into the Flick and awoke while the 
credits rolled by with Josh hitting me, 
laughing telling me to quit snoring. Back 
to Moe s Fpr much needed sleep. The sec- 

2.J A 


[Denny's For some grease bombs, said our 
Igood-byes and started on the long journey 
I back- but not beFore stopping at the stat¬ 
ue once again- to aFFirm ourTreak cult 

--Faith. HAIL THE STATUE. 

Voyage)^ 

u .. F an V-Memphis, Tennessee (Dan) 
Making Easy Money Pimpin Ho s In Style 

AFter only one night at __ 

Mdt l 3n i 1 were (Can tor 

headed to Memphis^ Tennessee v - 

For a party called "Outerbass*'. I arrived at 
Matt s house at 2 AM and sat and waited 

_And sat. And waited... until 7:30 

Voyage "^^^^^when he Finally arrived. 

was 


me tour included stops at many 
hne locations, which all happened to be 
rakistani owned variety stores, along with 
the local teen altema-rock heaven- includ 
mg a bndge on the edge oF town that 

proved a nice - - --- 

location to strike l Laurent Gamier-Fant< 
up conversations 

and try to pick up 13 year pf- 
old girls. 

It was decided by 
oara and Jeanne (our two I 


X % X ° ^ ^ ear 

gracious Indy hosts) that . r 

d trip to Moe s was in order. ■ 
oo it was. Moe was a slick-1 
that aqreed to let us 

exchange For P a bowl. The 

bowl was passed and Moe 6,yP**«« 

to. started realizing that 

putting up our crew would 

be nothing shoit of the Feel- V 

ing you get aFter masturbat- 

ina until you blister. Matt starts telling us 

all how much he loves shitting his pants 

bhowmg us the way with Involved Facial 

expressions and postures. The great thino 

about this situation was that we're all 

used to his Fucked up antics, while Moe & 

Co. thought Matt to be plain old Fuckin' 

crazy. 

p i c- The dollar theater and a round oF 
Tl p Action became the entertainment oF 
the night. Sleep proved to be a little more 


By 

the time we reached Kenosha, Matt lost 

rinhfrft ~ dri L Ve J ft, u can drive stick, 
right? Matt asked. Ummm, Yeah. 

kinda... I replied So I lied, big deal. I’m 
only going to be driving through Chicaqo 
dunng morning rush hour, once again 
sleep deprived with too much ephedrine in 
my body, everything s gonna be oookay. .. 
and it was. until the First toll booth. 

Sitting twenty Feet out oF the toll, the car 
jerking violently, twenty cars backed up 
honking. My two travel companions awoke 
abruptly and tried to Figure out what the 
hell was going on. Hefp", was all I could 


in my panicky state. So Matt shiFted For 

drfvers W6 made trough and switched 

l>ie rest oF the way is a lost 

Zn m °2\ A haz K, 1 oF roa &. 9** stations, 
through barren Illinois, Missouri, and 

Arkansas. The traFFic sucked in spots, the 
heat was hotter than your girlfriend's 

Spanish Ry Rush Limbaugh on 
the radio gave the whole ride a surreal, 
middle oF nowhere Feel... we even came 
within a mile oE his home town in 
Missouri The black asphalt snake that Is 
road sticks you with it s trance inducing 
venom and time no longer matters. You 
just cease to exist aFter awhile. 

m u u/ dub k Prida T w . e arrived in 

were picked up at the Exxon 
station by Cole & Dara, the two giHs with 
that sweet southern drawl & hospitality. 


3 - - M'wcu vy ur a nuip m 

necessary, though, and I Fell asleep ten 


Ifxlbqy and Cotton mouth Scott 


F*nt«tlo 


old people shouldn't drive 
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JoeyBekrjrry Twister 


Davidlan, Routing Hejd^ocfr 


Mopoohromt * Family Affair" 


We returned to their pad and met Michael & Todd, the 
promoters For Saturdays Festivities, along with that 
crazy mackin muthaFuck, DJ Cecil From LA. 

I Found out I was due at a club in an hour JT 
to spin. So much For some rest, but Fuck 
it, spinnlno beats sleep anytime. 

OFF to the club we drove, only to 
?A r ij e tl Find out that my slot wasn’t until 
4AM. mis turned out to be a blessing in 
disguise, actually- time to discover Beale 
bt f , the Blues capitol oF the world... B.B King & all that. 
We ate soul Food, listened to some top notch 
blues on the street & discovered the 
wonderFu world oF domesticated 
roaches that were too big to be 
classiFied as insects. There are 
roaches EVERYWHERE. 

On Full stomachs we 
meandered our way back to 
the club- a 
pimped out huge 
old theater witn 
a very retro Feel 
to it Inside we 
met ‘P’, an old 
deadhead who 
swore to us that 
he was there 
when Rave start¬ 
ed. I discovered 
the Free beer to 
UJ’s policy & 
took advantage. 

Matt discovered 
the Free whiskey 
to anyone dumb 
enouqh policy & 

it took advantage- 

of him. Soon we were in the front hall demanding 
vrn iDTift ■• ep r, ale (a ^ost males ) "SHOW US 
„ U o II i ' t c . e Brew City got a good 
rep & the locals believed that we had escaped 
From the mental ward somewhere in upstate 
North Dakota. 

■ At 4AM in a com¬ 
pletely disillusioned 
state, the 1200’s were 
mine to do what I 
wanted. A 
hardacidgabber set 
resulted. I don’t 
think the Memphis 
kids quite under¬ 
stood what the 
music coming out oF 
the speakers was, 
but a small clan oF 
believers stayed 
around and got 
assaulted until a 
quarter to 6 or so. 


no project* 














































Uqh, sleep must sleep, my brain relayed its message to me and I 
th/^partment dXfcs *“ sWp 00 S0 °" aS We reached 

henSt^r* 1 .ft 2K? afr “Tl? 1 !" <¥> was 


took the stage Ind spun a little oShardTor the Memphis h se 
KfeJ&f TOT/J "l®* ^ crowd lookTaTle b?gger 
althnunhi? it JJS. l By Ji *' the crow ^ ls swinging in Full eFFect ' 
OJ Justin Wln5 u J acW “ s l! r ’ no °. n <? s r f dll > dancing, even thouqh 
drnn FnnUa n . ?A te iT shlt L up - AFter Justin. Cecil proceeds to 
little. k d * ^ St> 6 techno 0n heads and the f,0 ° r heats up a 

;ij $ ” ,h »™ k* 8* acwSjTXM «i*' 

, r j o Ij[? T*» o^ the night was smooth. The sounds went until 
around 8 AM when the remaining crowd moved outside to day 
scrabb!e with an old display boaFd and came up with some P damn 

^otfs $2 W LamTfes!^ e « SUC J r s: Bl ? D i cks $4 Hot Nips-$3 Corn 
noies-52 Lamb Testes-$3 and Rape Is Free. guite a statement. 

,„j hit , “ dc * < to the pad For a good sleep. We all said our byes 

llTei e I° a t the n eHt tP' bu f n< ? before some hardcore etas 
anftnur «L°r£h»h Graceland... which was only Found aFter 

an hour search that took us into scary Mississippi oF all dares If 

World Tour 95- Coming Soon to your town y where 
old !ibli P ng y yo U u P sunkin t? ?i4?kids eUieS *"* SedUCe y0Ur 9 y * ar 



Friendliest Looking DJ 


contest winner 


!5n long • Silly Rabbit 


massive 



i am an EUSI# FIRECRACKER 

San ELASTIC FIRECRACKER 
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i am an ELASTIC FIRECRACKER 

the rr<?\v album from 



HEAR IT HERE: 


COMPUSERVE - go polygram 
INTERNET - http;//www.polyg ra m com/polygram 



Islnnd WBcarrte.luc 
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what the cfj’m 


b ® Pl^y* 0 '—»cr»ow what i T rr» sayin' 



DieselBoy 

(players club international) 

•diUinja...test press (metalheads, uk) 
•xpansions...test press (precious materials, uk) 
•peshay...test press (basement, uk) 

■tom and tom...down force test (deep red, uk) 
•jaymagic...test press (metalheads, uk) 

-dj rap ♦ voyager - burning love (proper talent, uk) 
•b.w.s...one sided test (precious materials, uk) 
•icons...test press (precious materials, uk) 

•???...test press (odysee, uk) 

-splash...babylon (dee jay, uk) 

Snuggles 

(pleasin' all the ladies) 

•trinity...gangsta (philly blunt) 

•dj remarc...r.i.p. (suburban base) 

•jellybean & 3d...wheres the black (plate) 

•dj ash...squeeze (tearin vinyl) 

•johnny jungle...killa sound (suburban base) 

■run tings...come easy (suburban base) 

-dj ash...magnificent (tearin vinyl) 

•snuggles & slak...damn it feels good (plate) 

•dj ss...lighter tune (formation) 

•dj hype...vol. 5 (ganja) 

Darren Emerson 

(underworld junior boys own hustla) 

•underworld...born slippy (junior boys own, uk) 
•zargo... disco very 1420 (itp, uk) 

•dj sneak...on a sneak tip ep (radikal fear, us) 
•sunrise society...northern lights (pacific, uk) 

•carl craig...science fiction (warner brothers, uk) 
•perez and dowell...darkened dome (double, us) 
•scan 7...undetectible ep (planet E, us) 

•aloof...favelas (slam mix) (east west, uk) 
•dreadzone...zlon youth (underworld mix) (virgin, uk) 
•mark the 909 king...can u dig it (power music, us) 



Acid Boy Todd P 
(spice Is a full time occupation) 

•kundalini ep (flying rhino, uk) . 

-poltregeist...vicious circles (platlpus, uk) I 
- synesthasia...reptil (harthouse, germany) 

-hippies with altitude ep (harthouse, germany) 
-paragliders...oasis (superstition, holland) 

-origin...high on tb’s (important, germany) 

•sythetic progress...monotune (harthouse, germany) 
•odyssee of noises...last caprioles (eye q, germany) 
•sven vath...ballet-fusion (eye q, germany) 

•goldfish...rotor (harthouse, germany) 


Synergy 

(corona ski team champion) 

•new order...blue monday (hardfloor remix) 

•njoi...bad things (josh wink remix) (desconstructlon, uk) 
-salt city orchestra...the book (paper, uk) 

•777...alpha wave (plastikman remix) (white label, us) 

• taucher... infinity (hardfloor remix) (dance pool, germany) 
•kosmik messenger...eye 2 eye (plink plonk, uk) 

•heller n' farley project...ultra flava (jus' trax, uk) 
-bassheads...is there anybody out there (hardfloor mix) 
(deconstruction, uk) 

•silent poets...shalom remixes (bellisima, uk) 

•joey beltram... energy flash (transmat, us) (re-entry) 


Nick Nice 
(the married man) 

•dub'I lushus...pump that body (dub, holland) 

•the fog...better love (tribal promo, us) 

•gu...cajual #231 (cajual promo, us) 

•global split ep (mercury promo, holland) 

-jaimy...get funky (soul flow, holland) 

•natural born grooves...2nd release (nbg, belgium) 

•roberto mello...prescription every night (prescription 
underground promo, us) 

•wild thing...the groove (pegasus, holland) 

•the kollaborators...phuture south ep (essential vinyl, uk) 
•rm project...smokin rhythms 2 (smokin, uk) 














































Sho 

(don't fuk wit indiana) 

-rob hood...moveable parts (axis) 

-dj powerout...circult work (synewave) 

chrl*t?f StrUm 7 lnde * ma ° ° P (P eacefro 9) 

Christian vogel...absolute time (tresor) 

-danmorgan...flowerchlld (geometric) 

-final solution...gifllan drax (club craft) 

7a?aTo7,nH^r diSt0ned f3ntaSy < s * b *rettes) 
rata box inhibitors...protein (touche) 

•audiotech...phase two (metroplex) 

■underground resistance...sonic ep (ur) 

dj liquid 
(rock star) 

■""* " e ***» 

—* 

astral matrix...chroma (oobe/twltch) 

-ebe audio...energy ep (white label) 

Y S l7»n°T 0 7; l0W d ° W " 9 °° d gr " < zone recordings) 
(network,- pOSesslon (rabblt *» tb * moon rmx) 

7sl,ent! ranCe ,nter,ud ° -'“"*"ck (moonshine rmx) 

'di e l r n l» dlClne s *?"" from "Min (carma/llk) 

-dj icee...emerald (zone recordings) 

Mixmaster Morris 

(the Uresis table force guy with the silver hat) 
ambient systems 4 (instinct) 

nrirr;,7 , ' W5 ' S T christ r emixes 

nav katze...globalcomm mix (victor Japan) 

experlmentai audio research...hydroponic 10 - (sftri) 

sabres of paradise...itn remix 7" only (warp) ' 

mUSlC (rather interesting) 
macro dub infections (virgin) 3 

Radian rhythm...Aea (language sampler 12") 
trilogy wave 1...zero zone (direct beat) 
tetsu inoue...organic cloud (fax) 
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Mike Huckaby 

(more detrolt than your mama) 

•red dark...red 3 (deconstruction, uk) 

-g gglatron...kromozone (paradigm, uk) 

raT** Vtf 7X4 (,adomat < germany) 

-rac..doubie Jointed ep (warp, uk) 

•cerpent...pacific (growth, germany) 

'theTJ" e ' C/,e - Spr/,e (Pom, germany, 

-the transcetters...drive (touch, holland, 

-perbec ep (Ifach, uk, 

-Claude young...nocturnai (djax, holland) 

-dope dog... undaground (touche, holland, 

T-1000 

(artiste extraordinaire au detrolt) 

-dj tIOOO...liquid metal monster (generator us) 
-detroit techno city ep (430 west us) * 

+Ptanother world ep (direct beat) 
da " b °l' science fiction (tresor, germany) 

sf a77o7n ' Ce ' tlC o r ° SS BP (4 Sync ’ 9ermany, 
S J aCy Polien.-eye 2 eye (piink plonk, uk) 

., 1 JnJX terfer ° n <dave clarke rm *> (generator, 

-dj tIOOO...electrohead (generator) 

dTntb l a . rMn ™ ta P bo ' ep (r & s, beigium, 

-depth charge three (submerge, us) 

Mind Drive 

(madison pretty boy dj squad, 

-swag...dark corners ep (jus trax, uk) 

**>*» <««»■ 

7whl» a/ff ‘ SC,enCe f>Ct,on (”*rner, uk) 
•tribette...moodsetter (defective, us) 
rac...double jointed ep (warp, uk, 

-lark prongo...bad beats (???, holland) 

•essa 3...resolve (zoe magick, us, 

-tropique shipwrecked (white label, uk, 

-daft punk ep (soma, uk) 

rhythim is rhythim...the beginning (transmat, us) 

Mike Dearborn 

(unpredictable chaotic state kinda guy) 

-mike dearborn...razor sharp 
-dj skull...hard drive 
-ak/lah try ant,., black widow 
-el synco...acid farm 
-steve stoll...darkman 
-powerout... circuit breaker 
-Claude young...nocturnal 
-sync project 
-tresor three compilation 
-/an pooley... force Inc ep 

Speedy 

(las vegas casino royale) 

-misjahroon... turn me on remixes (jinx) 

-size 9...i m ready (dj misjah rmx, (ovum, 

-bad man...lover man (prolekult) 

-emmanuel top...tone (attack) 

-trance-plants...when the skies open (abyss) 

-stash ...100 drums (conscious) 

'nl°J n J? ad tt !‘ n9S (W,nk ml *> (Construction, 

-planet soul...set you free (strictly rhythm) ’ 















massive milwaukee 

premier experimental hardtrance compilation 








From the minds behind massive magazine comes the aural chapter 
oF the massive empire. The maiden voyage into the world oF techno 
is a CD sampler Featuring tracks From the Quagmire artist pool: 


CYBIE 

HIND ACID 
New Jersey 


T I S 

Chitown 

FUNK 


YARROW 

BROOKLYN 
Flowing Acid Trance^ 


SLIDE 


MILWAUKEE'S OWN 
iHARDTRANCE PIONEER. 


SAPHYR 

GERMANY 
TRANCEMOTION 


'DREW YOUNG' 

CHICAGO 

MINDEXPANSION VOYAGER 


MARK VERBOS’ 

MILWAUKEE'S OWN 
ACID MECHANIC 


THEORY COLLAPS 

OHIO 

DRIVING ACIDTRANCf 


to order your limited edition Quagmire premier CD send $15 (ppd) to: 

Quagmire/Massive pob 11373 Milwaukee Wl 53211 

•make checks payable to Massive* 

For more inFo: Fax<414)444-5774 vm: (414)777-3982 email: massive@mixcom.com 



































